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INTRODUCTION 


This is a book that has been long in conning, and long overdue, that collects 
together all the many "scraps" of Nick Carr's extraordinary life in Pulp Fandom. 

Besides having written many articles, essays, and books, he was lucky enough to 
grow up in a time when the "Bloody Pulps" were in their full blaze of glory. As he 
mentions in his Preface, an entire generation claimed this era as our Literary Heritage, 
and even today many people are still discovering the wonders that encompass this 
part of America's Golden Age. 

However, Nick delved even deeper into the depths that lay behind the scenes. 

He wrote many letters to the actual creators of the pulps: Publishers, Writers, 

Artists... all were his friends... and he has many wonderful memories and meetings to 
share with you here. Included are actual letters, photos, and artwork that he has put 
together in a "Scrapbook" that reveals many insights into the background of his life 
and the people he knew. 

Wild Cat Books is pleased to present these actual photocopied reproductions in 
one volume. There was a small, limited press run that was put out a few years ago, 
but that only contained half of the material included in this Deluxe Edition. Technology 
has advanced enough that these tattered pages can now be gathered together in a 
nice volume, and hopefully last for years to come... 

Some of the reproductions are rough, some covers are worn, but like the pulps 
themselves, paper and newsprint are fragile things, and this is, after all, a 
Scrapbook... Bits and pieces of a lifetime... telling stories, sharing memories... typed 
on his old and trusty Smith-Corona (no computers or fancy word processors for 
Nick!)... and hopefully inspiring the next generation to continue in his footsteps... 

Nick was, and still is, my mentor, and very good friend, and I'm eternally 
grateful he chose me to carry on the tradition of keeping the pulps alive and well into 
the 21^‘ Century... 

Thanks, Nick, for all you've done for me personally, and for all you've done for 
Pulp Fandom... You're one-of-a-kind... and so is this book... 


Ron Hanna 
l/l//r?c/7esfer, \/A 
2007 


NOTE: The addresses of the writers and artists have been blaeked out by Mr. Carr to proteet their privaey. 
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PREFACE 


I welcome you to thet fescineting world of the pulp megezines, those 
ten cent issues (in the beginning et leest) meny of us rerd e long time 
ego. You will see meny different covers, meet the cherFCters, reed e few 
of the meny letters written to me by the men who wrote the stories. 

I just thought it W8S ebout time to share their coiEments with eech of 
you. I DCM'T FOR A hIKUTE THIM AMY OF THOSE IKDIVIDUALS WOULD OBJEOT to 
their letters being included in this book. 

These letters p.nd even the covers are now a pert of our literery 
heritage. Also meny of the writer's are no longer with us. But they left 
behind stories end v.orks of ert thst held us in ewe es we eegerly read 
every page . ,ihen the story ended we couldn't -..eit for next montx. 's issue 
to show up pt the locel news -stand in our home town. 

Indeed the pulp magazines were e part of America's literary heritage. 

It was the proving grounds for many a writer in the years to follow. 

^or a small amount of money — but pretty big for you and I back then 
thoie author's took us from the western frontier to the far reaches of 
outer space. The women had their love stories; the man adventure, even 
terror and horror reared it's ugly heed-. But we loved every single issue, 
end some of us carried copies home hidden inside our coat or even a violin 
cate as I did with one particular issue of the Spider. 

So — turn the page and return with me to yesteryear --end please stay 
for a long timej 
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THE LETTERS 


Harry Steeger, President, Popular Publications. 

Those words were written in a letter to me , March Z4-, 1975 - He continuesj 
"You would have thought our cover's were designed for admission to the Louvre, 
judging by the amount of care and time we put into them. It amuses me now to 
remember that every single cover Popular ever used until we sold it in 1972 
was planned by me and the artist and then chosen by me. I kidded people by 
saying I bought more of those oil paintings than anyone else in Hew York." 

In May of 19B0, artist Norman Saunders wrote to me as follows; "I think 
Walter Baumhofer was the greatest pulp artist that ever existed. He was one 
of the very first to respect the pulp magasines and his own product to the 
extent that he always painted from live models. Prior to Walt the average 
pulp cover painter used old scrap and clip of other pictures to produce a 
pulp cover. There were few exceptions. He had a made model that he employed 
on a weekly wage for a number of years. It was the magazine Doc Savage that 
gave him the opportunity to turn out a class "A" cover and he made the most 

of it. He really hit his stride when Steeger hired him for Popular Publica- 
tions western, mystery and detective covers. He really turned them out—all 

of them TOod along with a number of excellent ones. I could go on about him 




Tv'AiL StORIES 


MMA^tNE 




THE COVERS 


and the end would still come out as the greatest pulp artist ever." 

Saunders painted covers for a variety of magazines including Dell, 

Street and Smith, fiction House, Ace, Black Mask, Westerns and those Saucy 
issues. His first cover was in Octoher, 1935 for Dynamic Adventures, Bought 
by Bill Lawler, Art Director for Street and Smith. He usually signed his 
paintings during the Thirties, but stopped in the forties. 

At one pulp magazine convention in Dayton, Chio, Saunders and I along 
with Harry Steeger were having a drink in the bar when Saunders related 
the following story: He had painted a number of covers with a morgue back- 
ground, In those early days no photographs were allowed, so he had a min- 
ister friend wha wrote a letter of introduction, which introduced him as a 
student mortician visiting New York Gity and please allow him to look 
over the place. He got inside, had his look" around# pBce back outside hte - 
made his' peheil-sketehes, thus giving him some first hand information for 
future usei 

In the December 1935 issue of Public Enemy, Saunders not only did that 
cover but also wrote a note to me which i*ve reproduced* 






ATI roy iiies is a snort note from Walter Baumhofer that reads: "The time i 
spent, in the pulps about ten years were I think, the most fun of my whole 
life*" 

Another artist I have met, shared many visits with and corresponded is 
Robert G. Harris. (Most of you who have read my book "The Western Rtlp Hero," 
know of my relationship with this wonderful individual.) 

There is one particular letter he wrote about a specific pulp cover worth 
relating: '^Thanks, Nick, for your reply on the question of the legitimacy of 
a Masked Rider western cover. lour photo copy of course quickly solved this 
little problem. In 1935 i did a cover for Thrilling Western magasine, May issue 
with illustration subject «atter as sHiNKlf in your photo. It ran under a lead 
story , "land of Hot Lead," by Russel Bankson. Now, it so happened "Masked Rider 
Western" is or also was a Thrilling Publication. So in 1938 in order to save 
a couple of bucks the publisher ran this cover a^in under a new title. The 
only change® thsy made in the re—rua^^the cowboy on the horse is now wearing a 
mask over his eyes and they dropped out the scenic background for a flat solid 
color. It amases me that I did a Masked Rider Western and didn^t know it." 

(Below the reader will see a snapshot of Harris holding up one of his paint- 
ings*) 

There is also a smaller cover of one Dime Detective issue 1 would like to 
get my hands on. But to date it has never appeared anywhere. 

Someone once asked if I had any magawines kept for speeial reasons. Indeed. 
Che in particular is Big Book Western, November, 1935, only because the cover 
depicts General George Armstrcaig Custer in the wrong attire* He is show in 
regular uniform whereas he wore buekskin in the actual battle* 

I do have a few signed by both artist and author. There is also the February 
of 1935 copy of Dime Detective magaaiae^presented to me by Shirley Steeger. 

It came from her husband's private oollection. 

The Doc Savage cover in my library was signed by Robert G. Harris. As to 
the Terror Tales copy-e-I just liked this cover in particular* 
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They were "a dime a dozetij" those men and women, hero end villein, each 
unique. You will probably recognize many of them. I eim fortunate to heve a 
complete set of Operator 5* boolf "America's Secret Service Ace," was of 
course ell about him end his adventures. I was most fort'onate in that artist 
Franklyn Hamilton did the cover. His original sketch hengs on my apartment wall 
Frank also did the covers for two other books, "The Flying Spy," about G-8, 
and "The Other Detective Pulp Heroes." 

The book "The i<estern Pulp Hero" cover was sketched by Lester Belcher. In 
the .inter of 2001, .vildcat Books published "The Pulp Hero," end again 
Franklyn Hamilton's artistic touch is visible on the cover. 

There is one final thought before you turn the pages I DOK'T THIKK FOR ONE 
;-.Ii:jTE AKY AITTKCR OR ARTIST «C'JLD OB EOT TO THEIR LETTER BEIKG IHGLUDED WITHIN 
THIS VOLUKNi 
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Honolulu, Hawaii 96314 
August 13, 1973 


Dear Mr. Oarr: 

liwould be very glad to answer 
(memory permiting) any questions you might 
'are to'ask about the pulp magazine writing 
^i-a. 

As to the ones you ashed in” your 
letter. ... (1) I may recall other names of the 
chaps who wrote The Phantom Detective, but at 
the moment I can think of only one.. Norman 
Daniels. Most of the top pulp writers of that 
period did a Phantom Detective now an then. I 
can remember what some of them looked like, but 
their actual names elude me at the moment. The 
same goes for those chaps who ia 

iji^riting the Lone Eagle series, another big 
seller in those days. Both mags were published Iv 
Standard Magazine d^nd the editor was Leo Margu- 
lies. (you might find him in th NYO phone book) 

(2) I don't recall ever hearing of 
an Emile 0, Tepperman (though of course I knew 
of the mag Operator 5) so iSm afraid I can't 
help you there, 

(3) As to comparing Dusty Ayres 
to G-8 let me say that G-8 was by far a more 
popular magazine, and lasted much, much longer, 
Robert J, Hogan who wrote every G-8 (now dead) 

« one Qf my closest pals. As to the magazines 
f:' 

••• • — jt jt 


( over) 




they were similar in that the hero ws a red 
blooded, all— American boy who continuously 
tackled the absolutely impossibl^in the air and 
saved the day for God and country every issue. 

The difference is that G-3 did his stuff in 
Vforld War I, and Dusty did his stuff in a war 
against the USA that was supposed to take place 
in the far distant future. The Dusty Ayres was 
only a twelve issue thing, and was something 
HarryljSteeger and I thought up one day in the 
early thirties when we were having lunch together. 

Well, I guess that's it. Send some more 
questions, if you like, and please pardon my 
typing. The old hands are not as steady as they 
once were. 




JOHN JAKES 


2/21180 





dear Wooda (or do jou prefer Nick?) Carr ... 

ThanSs very much for your interesting letter. Tom Johnson 
had said you might be getting in touch. I do appreciate 
that signed 'plate' for my copy of your Q-8 study, which 
I really enjoyed reading} in fact, a few we^s before Bob 
Weinberg sent it alcaig (I traded an autographed AMERICANS) 

I had asked him whether there were any copies still available 
of your Operator 5 study. Alas, no. 

V 

Your Spider book will, I hope, be alcng before too ma^ more 
mcnths; my favorite pulp character, ' 


Somewhere I had read that you were John Dickson Ggrr's 
cousin - andy^at J.D.C. had died up in Columbia, about 
3 hours fromTjpre. I didn't realize he had SC connections. 

By coinciderffiiGarr was the first writer I really flipped 
over - no, ITtake that back; Bradbury was first, thm 
Carr - and, as beginning writers do, I tried to imiiite 
him, Cert^nly no one could do that competently. I wrote 01 
one no vel in his style - or what I thought was his style ->^*1 
■■■I never sold, Shit at our beach house where most of my 
'keeper' books are stored, I have virtually a complete " 
collection of his works - either in hard covers which I 
bou^t newf 2nd hand hard covers! or paperbacl®. I don't 
think IHE DEVIL IN VELVET has ever been surpassed 
in the adventure novel field; even JDG's later historical 
mysteries never matched that first cue, in my opinion. 

He was a masterful writer, and I'm sorry to see so f ew cf 
his things still in print. On the other hand, I'm confident 
he will s<»n be "rediscovered" - as the pulps have been. 

Thanks for those good worcis about my work. That prods me to 
conclude this, and get back to my research reacting for the 
day - a 118-year-old voltime, a personal maaoir, I'm reading 
as part of my work-up on the next novel. 
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11 March 73 


Dear Nick, 


This is belated thanks for the photographs and the photo- 
copies in connection with your research into the Op 5 stories. 

I'm sure no one has gone nearly as deeply into the subject as you 
have, and of course I'm very flattered. 

Before answering your questions as best I can, which 
I'm afraid isn't going to be very good, I must make a point. 

You are rereading and studying the Op 5 series now, and so of 
course details are fresh in your mind. But you must not forget 
that I was writing these stories 38 and 39 years ago. At this 
same time I was writing many other pulp stories. ®p S stories 

ran somewhere between 50,000 and 60,000 words e ach t^vvas^o ^ ^ 
then added up to about the same wordage. Just as r am unable to 
recall very much about the other stories, so I'm vague on the 
details of the Op 5 stories. I regret that this is true, but 
there's simply nothing I can do now to improve my memory of my 
Work in those days. 

With that understood. You'll easily see that I can 
tell you nothing about the origin of the skull ornament on Op 5's 
watch chain, except that it was one of the many embellishments 

I dreamed up for the series. It's the same way with 1-1 

today I haven^ the foggiest idea whether that's the designation 
of a secret a^ent or a submarine. 

I can tell you, however, about ghe names of Op 5 and 
Jimmy Christopher, because this is something that happened to me 
personally and not to imaginary characters on paper. I first 
recounted this incident to Ron Goulart , who used it as the lead 
of one chapter in his book about the pulps, "Cheap Thrills." 

When I was called into the offices of Popular Publications for 
a conference about writing the series by Harry Steeger, the pub- 
lisher, and Rogers Terrill, the editor, the cover picture for 
the first Op 5 story had already been painted. Perhaps it had 
already been printed, and if so, trhen the title of the first 
story (still unwritte^y, of course) was also on the cover. In 
either case, the title of the series. Secret Service Opatator #5, 
was born in the editorial of ices, and I had no part in that. 

But I did have full part in choosing the name of Jimmy Christopher, 
Tim, Diane, and all the other characters. 

While carrying on my correspondence with you and other 
Op 5 fans, I have wondered about the writer who took over the 
series after I resigned from the job. Have any of you tried to 

trace down Emile Tepperman and if so, what have you learned 

about him? 


I'm sorry to have left foggy holes in my answers to 
your questions, but I'm sure you understand. My best--- 



Sincereiy, 








November 20,1979 


Dear Nick Carr:- 

Sorry to be so long in catching up with you, 
but a trip, a return to find myself late with a book and a 
stack of mail. I'm glad you liked Bernard Drew's reprint of 
The Park Avenue Hunt Club story. 

Unfortunately I can't help you with ^ile C. Tepperraan. 

I hate to admit it, but in the days when I was grinding out 
forty or fifty thousand words a month for the pulps my eyes 
were fixed firmly on the "slicks". The Saturday Evening Post 
was the holy grail. Well, I made it --and long aftewrwards I 
realized I'd been very cavalier about a medium that had made 
me a professional, whatever I wound up being. 

Yes, I used to know Ken Crossen very well, both as an 
editor and later as a personal friend. It's been about thirty years, 
however, since we've had any contact. If you are ever in touch with 

him dp say "hello" from me. _ _ 

Of course I'd like to see your book on G 8, The Plying Spy. 
You mention Popular Publications— My editor at Dodd, Mead is 
M*argaret Norton. Her husband, Alden H. Norton, was editor of 
Detective Fiction Weekly way back, and later a supervising editor 


for Popular Publications' whole chain of magazines. 

Thanks again for writing. Sorry about Tepperman. 
Good luck. 















WYATT BLASSINGAME 



October 2, 1976 


Dear Mr. Carr: 

I’m sorry to be so slow in thanking you for the magazines. As 

I may have written you, my wife died the end of May; I’ve been 

away a good bit of the time since then, and now I'm having 
trouble getting back into a working routine. As a result, I'm 
behind on everything, 

I got ft copy of Xenophile, also Pulp 8 , and The Octopus, and 

have real pleasure looking them over. I'll get off a note of 

thanks to the editor, another thing I should have done much 
earlier. 

On the matter of your book about the pulp hero: I think I wrote 
one, maybe two articles touching on that for the Writers' Digest 
many years ago. It was probably in the late 30s or very early AOs. 
However, the main thing I remember now is that because of the 
physical demands made on the hero by the usual action plot, 
they tended to be quite a lot alike. They nearly always had to 
be brave, and even when one was allowed to feel fear he had to 
go ahead and do what was needed. Also they needed to be physically 
capable of almost an 3 rthing. Most were big and strong but other 
gimicks could be used. I had a hero called John Smith that ran 
in Popular Publications' Detective Tales. He was small, but had 
once been blind and had learned to hear more keenly than any other 
human being. If he could get a villain in the dark the poor devil 
didn't stand a chance. In fact, it was usually some device of 
this sort that distinguished one hero from another. The pace of 
the action was so f ast there was little room left for zhaxaztxExzackizinx 
any subtlety of characteri'^ation. So usually the hero's "character" 
was shown in the particular, personal way in which he vanquished 
the villain 

That's not much help, but it's the way I remember it now. 

Thanks again for having the magazines sent to me. I do appreciate 
it. 


Cordially, 

w TS 







August 30, 1979 





Mr. Wooda "Nick" Carter 

305 S. Val Vista Drive - Space 57 

Mesa, Arizona 85204 

Dear "Nick" Carter: 


Thanks for your letter of August 14. Sorry not to have answered 
sooner, but things have been hectic here. I've been working on a couple 
of novels, I was away on a brief trip and my mother passed away on the 
20th of the month. I am just now digging out from under. 

It's a pleasure to hear from you and I wish I could be of some 
positive assistance. However, my first pulp story -- a novelette, 

FIND THIS MAN- -WITH BULLETS did not appear until July, 1950, 
after the golden days of the pulps were passed. It was sold to Mammoth 
Western Mag (Ziff-Davis) by Fred Pohl who since has become a great 
name in Sci-Fi, but was at the time an agent. 

Most of the old and great pulpsters I knew -- Dey Keene, Frank 
Gruber, Fred Davis -- have passed away. 


You might try writing to Talmage Powell -- since I don't know his 
Asheville, N. C. address, you might write to him c/o Scott Meredith 
Literary Agency in NY and ask them to forward your letter. Talmage 
began in the early 40s and knew many pulp editors -- Ejler Jacbbson, 
Mike Tilden, Harry Widmer, Don Wollheim and others. 

I came along in the early 50 's -- my first newspaper short-shorts 
were sold in 1943, and I sold a couple of novels in 46 - 47, but really 
began to sell in paperbacks and the men's detective mags after 1950. 


Is this any help? You're involved in a fascinating subject and I 
wish you good hunting and I'll help any way you think I can. 


Sincerely, 





23 


With every best wish. 






HUGH B. CAVE 


15 July 1992 
Dear Wooda, 



Just received a copy of THE OTHER DETECTIVE PULP HEROES from 
Doug, and what a great job it is. I picked it up to skim it, 
intending to get right back to work on some correspondence I was 
in the midst of, and didn't put it down until I'd finished reading 
the whole thing. 

Loved your introduction. (Thanks for all those generous mentions 
of that bloke Hugh B. Cave.) Loved the illustrations. And, of 
course, the whole book brought back a host of memories. 

If you saw that little piece of mine in Pulp Fault #10, I should 
tell that it's only the first of 19 such pieces that I did for 
Doug a while back. Had no intention of doing so much, but when I 
got going on it I couldn't stop. So now he has 60,000 words of my 
reminiscing about my pulp-writing days, and we're talking about 
the possibility of his doing them as a book like yours. I hope it 
comes to pass. I'd be really proud to see my name on such a 
handsome and carefully published book. Especially as I know Doug 
would fill it with copies of the original illustrations for many 
of the stories mentioned! 


Things go well here. A Polish publisher is doing six of my last 
seven novels. England and the U.S. are co-publishing a collection 
of my fantasy/horror tales with cats in them. I have a whole heap 
of short stories — well, 16 — upcoming in hardcover anthologies, 
plus 6 more in magazines. And a new film company is interested in 
doing my latest novel, LUCIFER'S EYE, as a TV movie. 

Peg and l are in good health and rolling along as usual. Hope 
all's well with you and yours. Congrats again on a most 
interesting and handsome book. I'm mighty proud to be mentioned 
in it. 


Warmest 

















Dear Mr, Carr- 

I' 've been quite ill, but I'm back at my desk now. 

I hope v/hat little information I can give you won't come 
in too late to help you. 

I don't remembej* Emile Tepperman. While I was 
a pulp v/riter from 1932 on, after '37 I was on the 
West Coast, and out of touch with my colleagues. 

As to Nick Carter, . I wrate the-first seventeen 
novels to come out in magazine form. I started in the 
fall of 1932 , and the first issue, naturally, came out 
in '33. I wrote all seventeen in ten months, but Street 
& Smith paid me so little that I wrote two short stories 
a vjeek at the same time, I have slowed down since then. 

The short stor es appeared in the back of Nick, 

The Shadow, Pete Rice and Doc Savage . Lester Dent 

wrote Doc Savage,. .and I cannot remember -who wrots-.J'ete . 

Rice, a .Western. 

Dejrct ve fiction V/eekly, a Munsey book, needed a 
crime writer, and Jack Byrne, then the head of Fiction 
House, told me to go dov/n there, and thereafter, I 
free-lanced, avoiding the Nanovic divisiom of S SiS. 

I Sold a lot to Popular Pubs. ; Mike Tilden there 
ha.d beeh an editor_at when I v/as.. . 

L Apologies again or taking so long to answer you. 















Dear Mr Carr — 



Thanks for your tv'o letters and the .iuDlicates of those 

^illustrations. Frankly, I’d forgotten my name went on 
oiLrUi G.-.RIB oAY, Nov/, your ^uostions: 

1. I^met only Lester Dent, long ago, one time. He was ext^aordin- 
-930's, for having a beard. I only heard of Gibson 
and btockbridge. Not enough to comm'^’nt. 

4 .U stay \«;ith >ie , 3tK2ixzKat:xicHK excent for all 

the FANTASY SCmCE FICTION vdth mv stories. Just now-no 
need, but I ma y impose on your sometime. 

3. Never read Ghean Thrills, but I’ve heard of it. 

A. And, again sorrow, but I don’t knov; who Robert Wallace was 
Inose who would know have died, I fear. I’ll esk Karl Wagner. 

5. Thanks, I’d like a copy of PULP. 

^ ^ 6. A.bout the villains, DCC S.-VAGE had some great ones. Cnee 
ooing something fbl’ Mort Weisinger (Better Pubs), I was stuck for’ 
a villain and said, ”How about a mysterious 6hinaman?'' And he cried 
i'io, no, a thousand times no."’ Once I wrote for STARTLING STORIES ’ 
a s-f booklength called T..ICS IN TII^E, later punlished hardcover ’ 
and pa-erback.^ A young scientist --ent.back to Flortece, circa 
Moo, and in tne last oaragranhs found he would be youn^ Leonardo 
da vi:"ci. The villain here, named SxxxxaKH Guaracco, exhxrxx took 

research. Years afterward, I f^lt re>^aid 
v^hen Richard McKenna the brilliant author of THE SAND PEEBLES and 
also^one of the s-f greats, declared that Guaracco was a true 
Renaissance gixx figure; erudite as McKenna was, I felt comnlimented. 

^ WTIIRD TALES, about a psychical detective named 

John Thunstone { scheduled for a book maybe year after next) I had 
a villain called Rowley Thorne, nretty iirell realised as a haunted 
unhappy ’i^odern sorcerer. I based him on Alistair Crowley, whom'l’ 
didn t^-cnov/ except by his sleazy reputation. Once I was asked, 
vhat If Crowley sues ^/ou?", to which I said, "Tell him I dare him." 

-r , have said before, I trera^-ndously admire vour cousin 

Joan Dickson Carr, and knew some of his friends — CHRikopher Morlev 

0^^ Baker ^Street Irregulars. Also, I think 
John i. Metcalfe knew and liked him. Chris, Edgar and John are all 
dead now. 

I hooe there’s some help in all this. Good luck. 

Sincerely,/ /// / / 

ran!yv/lv/d/ jt 







Joe Archibald 


September 7th 


Dear Wooda: 


Dammit, I've mislaid your last letter and must 
ask you for the address of your friend, Fred Siehl. I re- 
ceived an old Flying Aces mag dated in the thirties from 
A1 Grossman a few days ago and I owe ray thanks to all you 
pulp buffs. You no doubt remember the old aviation writer, 
R. Sidney Bot-jen? ,He is sweating out a terminal illness 
in Hawaii where he's lived for the past fifteen years, trfe 
were fellow cub reporters in Boston a long time ago and 
shared diggings in New York for two or three years. My wife 
is his first cousin. 

It looks like Emil Tepperraan has gone the way 
of Judge Grater and Jimmy Hoff a for I've been unable to 
get the slightest lead regarding him. A reunion of the 
old pulp writers should have been arranged twenty years 
ago. What a bash it would have beenli What lies could 
have been swapped, especially if Alexis Rosoff would have 
been there. Does his name ring a bell? 

When the spirit moves drop me a few lines and 
keep building up those nostalgic files. j- 


My best. 


X 






( 





PHONE: (704) 254-2291 

April 8, 1980 


Dear Nick Carr, 

It was nice to receive your note of March 31. 

I'm afraid I can't give you very much on Tepperman who, as I 
recall, was not among the most prolific. Day Keene, a fine pulp writer, 
was a very close friend of mine for many years, and I have a recollection 
of one evening when Irene, Day's wife, referred to Emilie C. Tepperman 
as a woman. Just how the name came up in passing I have no earthly 
idea, and I haven't the faintest idea why Irene made the reference. I don't 
know if Irene had any specific knowledge of Tepperman or if her remark 
was something of a facetious bon mot or play on words in passing coversation. 
In any event, the grain is passed along for whatever it's worth. I think that 
Don Wollheim bought as much Tepperman copy as any editor, when he 
was with Wyn. The last I heard Don was publishing DAW books. He 
might be able to tell you something about Tepperman. 

I would suspect that you probably, through your research, know 
more about Fred Davis than I do. We appeared together several times 
in magazines, and he once resided fairly near me for a time in Florida. 

But we never seemed to develop more than a pleasant acquaintanceship, 
just never being around each other that much. 

I regret that I never had the pleasure of meeting your cousin. 

I've read a good bit of Carr/Dixon, and I wouldn't be surprised if perusal 
of old Ellery Queen Mystery Magazines turned us up together a time or 
two as contents-page neighbors. 

It's good to know that people are keeping the pulp tradition alive. 

It was quite an era. I joined the club in 1943 when I was barely out of my 
teens and published about 200 pulp stories before the magazines all became 
history. 


A very close friend, Robert Turner, wrote a book a few years back, 
published by Sherbourne, that might interest you. The rather jawfull title, 
"Some Of My Best Friends Are Writers But I Wouldn't Want My Daughter To 
Marry One. " In recounting his career. Bob covers fields other than pulp, 
but the pulps do figure in, and the book, if you can find a copy, offers some 
insight into working, professional writers of the era. 


Regards , 




/ /C^M^ 








May 8, 1975 


Mr. VJoods Nicholas Carr 
2210 Chambers Lake Drive 
Panorama City 
Olympia, Wash. 98503 

Dear Mr. Carr: 

Sorry to have delayed so long in responding to your nice letter, 
but I have been trying to locate someone who knows about Emile Tepperman, 
whose name I do remember vaguely, but whose whereabouts and history I 
am not familiar with. 

I do have a suggestion, however. Ron Gouiart, the science fiction 
writer, wrote a book abciat the pulps a few years ago and he may have 
discovered something about Emile C. Tepperman in his research. 

You can reach him by writing to: 

Ron Goulart 
72mStonebridge Ed., 

Wilton, Conn. 06897 

^Ron does a current paperback series which is a revival of an old 
pulp series.^nder a different 'name^ He has also done some Phantoms 
and Flash Gordons. I think he would be someone who might be interesting 
to correspond<|f with. 

There are several other people I can think of, but I do not know' 
any addresses. One is Sam Moskowitz, who is an anthologist. He has 
compiled a number of science fiction anthologies and has also written 
a book about the pulp days . Perhaps you could write to him through 
his publisher - if you can locate one of his books in the book store or 
library. 

As for the peopple with whom I worked during the days I was at 
Popular Publications, I am not in touch with any of them at present, 
and I am afraid most of them are gone from the profession now in one 
way or another. 

You are right. It was a good era, especially for real escape fic- 
tion, the present time not being a comparable time at all. It may be 
so in the future . V/ho knows? 

It was nice of you to write me and I hope I have helped some. 

■^ 0 . 1 ^ s sinc^ely 

yferuce Cassiday (j 
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Sept. 12, 1976 

Dear Wooda Carr: 

All I remrmber about Emil Tepperman is that he wrote for 
ACE G-MEN, a terrible magazine for which I did a series 
character much to my embarrassment. But in those days I 
avreaged 600,000 wordd per year and the series's paid 
off, made all the difference in your style of living. 

Reckon I did as many as anyone in Blue Book, the sports 
pulps and the crime pulps, OFFICER MURPHY under the 
byline "Joel Reeve" ran, in fact, for eight years in 
Blue Book. 

And I fell into the present best-selling western series, 
"Buchanan" in 1970 and it’s also paying off. 

I wonder if Tepperman was a house name? 

Tod Ballard, Box 1642, Mt. Dora, Florida, 32757 may know 
more about this. He was in the business long before I was. 

I met Gibson at Ted Tinsley’s retted place on Anna Mania 
in the early 40s. Ted was the "part time Shadow" you know, 
relieving Walt when he became weary. Walt was a great 
amateur magician, 

I published over 1,000 magazine stories before ducking 
into television and films. It was a nice run for me, 
since the slicks paid well and Blue Book a nickel a word. 

And as I say the series cnaracters were the basic gold 
mine. I can’t begin to remember them all, John Wade. 

Tom Kincaid (later a paperback series for NAL, shortlived), 
Willy Biulder, The Whistler Kid - oh, there were a dozen 
more. Gave most of my pulps to U of Oregon with the other 
junk they want, letters, etc, I do remember one more, which 
I truly enjoyed, ’"The Mad Mulraneys" in Blue Book, . .during 
the war, also Joel Reeve byline. But about the series you 
mention I know nothing. I never read pulps. 

Glad to hear from you. Wyatt is a dear friend for lo, 
these past thirty-odd years. 











OOl<. 


DAW BOOKS, INC. 1301 AVENUE OF THE AMERICAS NEW YORK, N.Y. 10019 


DONALD A. WOLLHEIM, Publisher 


(212) 956-6376 

July 2, 1976 


Dear Mr. Carr: 

Thanks for your interesting letter. It perks 
the memory I However I must say that my own recollections 
on Emile C. Tepperman seem to be like everyone else's. 

We all knew his name, we even bought stories from him, 
and nobody can recall anything more about him. Speaking 
of fading into the background.... incredible. 

It's possible that I may have bought his stories 
during the petiod I was editing pulps for Ace — 1942-46 — 
but I cannot remember anything about him. I do think 
he was slightly earlier than my time. 

August Lenniger might remember. Gus is a literary 
agent, still in business, who may have handled Emile in 
his time. Gus today is a specialist in Vi/esterns, but _ 

he is an old-timer. Write him. August Lenniger, 437 Fifth 
Avenue, New York, 10016. 

Another who may have known him would be Hal Masur. 

(Mazur?) He's still alive and active in the Mystery Writers 
of America, and they should be able to supply his address. 

A good lead could be Maurice J. Phillips, 309 East 
87 Street , New York City. "Mac" wg.s the editor of Ace 
detective and sports pulps before me and surely published 
Tepperman many times. He may remember. I haven't seen Mac for many 
years, but he's still alive and in the phone book. 

And as a final effort, try Joe Archibald, 48 Vifindsor Road, 
Port Chester, N.Y. (this address is at least 15 years old!). 

Joe knew everyone in those days and has a good memory. 

Robert Turner probably did not know Tepperman. Bob 
was a lot younger and came into activity about the time Emile 
was phasing out. 

Lot of luck. 



DAW BOOKS ARE REPRESENTED BY THE NEW AMERICAN LIBRARY, INC. 
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Mr. Wooda W. Carr 
305 South Val Vista Drive #57 
Mesa, Arizona 852014, 

Dear Wooda: 


’^ay 9, 1979 


Here's a quick hello to let you know that I did re- 
ceive an invitation from Von Crabill to Join PulpLn 8 
in ayton, I have written him to say that nothing would 
give me more pleasure, but it is a littirtofeSy ?oi 
me to decide yes or no because of the press of work 
hanging over my head at the moment. I will give him 
a decision Just as quickly as I can and, beliava ml" 

I'll do my best to get there. ^ 

Walt Baumhofer phoned me on Sunday and he is quite 
excited about going out. I'd like nothing bet^eZthan 
to come along and help support him as the Honoree. 

LnZ#g Service Oper- 

T desk. I got such a kick out of it that 

vou^for^?pS°^ again I want to thank 

Job yoS did!^^® excellent 

The saddest event in many years was the passing of our 
very dear friend Harold Cruickshank. 

ivery best wish, as usual . . 


iCAc-^'Vt'j 





20 Jan 73 


Dear Nick Carr, 

I have 50 many things to thank you for that I hardly 
know where to begin. 

The photocopies of the Op 5 covers gave me an acute 
attack of nostalgia, although a very pleasant one. I'm particularly 
glad to see the covers of the two Op 5 paperbacks because I never 
saw the books themselves. 

Your excellent and exhaustive article about Crowe gave 
me the odd feeling that I was reading about something that had 
been written by some other writer, although, of course, I did 
write these long-forgotten details. I would like to pore over 
these stories myself but, as I think I may have written you, I 
no longer have a single copy of any of the Op 5 magazines. 

Thank you too for the picture of yourself. I'm quite 
sure you generally look more agreeable than this. To answer 
your question #8 now, I'm sorry, but I have no picture of myself 
and no easy \<ay of getting one. Perhaps an opportunity v;ill 
come up later. 

Stan was kind enough to send me several ii^ues of WE, 
including #94, which includes your article about the pulp heroes 

of their i^ay. It's a thoroughgoing and perceptive job my 

congratulations . 

Now for your questions. 

1. The President? Yes, it had to be Roosevelt. 

2. 'Why didn't Diane Elliot turn up until the third 
novel? I no longer remember, but very possibly it was the result 
of an editorial suggestion to include some woman interest in the 
series . 


3. I was never acquainted with other writers doing 
series pulp stories. 

4. I never saw a single day of military service. I 

was too young for World War One and too old for WWII and at that 

time, besides, I had a wife and a small son. 

5. The belt-rapier idea is another I don't recall 

or didn't until Don Hutchinson mentioned it in his article about 
Op 5 in Captain George's Whizz-Bang." 

6. Your question about the footnotes shows that I 
was confused about them, this because I never read any of the 
Op 5 stories after I stopped writing them. (I never read any 
of the Doc Savage or Spider stories either.) I used footnotes 
from the beginning. It was my impression that when Emil Tepperman 
took over the writing of the series, he didn't use footnotes. 

That was wrong he did, I know now. But the nature of the foot- 

notes did chqnge. Mine were all factuaL based on actual news 



stories. Hutchinson observes that Tepperman's footnotes were 
part of the fiction, sometimes quoting nonexistent sources. 

7. X never met Tepperman personally and there was 
never any communication between us concerning Op 5. 

I'll be very glad to see the news stories about you, 
and also the Op 5 article you wrote for PULP. 

New references keep cropping up, such as yours to 
PULP, which leave me amazed all over again at the long-persisting 
interest in those long-ago magazines. It's a shame to think 
we'll never see their like again. 


Best wishes 



Frederick C. Davis 





23 August 74 


Dear Nick, 


This is to thank you in advance for the autographed copy 
of your book which you say will come off the press in a month or 
two. I will certainly read it with great interest, and no 
doubt, thanks to your close analysis. I'll learn something I 
didn't fully realize or even didn't actually know about my own 
hero . 


One thing in that category is the question of how Jimmy 
Christopher was financed. Of course as a Secret Service agent 
he was paid by the federal government, bug I'm sure their wage 
scale couldn't cover such things as, for example, his very 
expensive apartment, little used, where he maintained his valet 
Crowe. No doubt all this was covered by a special secret fund, 
like the CIA's today, but I don't recall ever mentioning it, much 
less the amount. 

Thank you, btt no, don't send me your copy of the 
Purple Invasion novel you mentioned. Since I didn't write it, 
it doesn't belong to me. One of your collector friends will 
probably welcome it. 

You also ask about my lingering fondness for the series 
of Moon Man stories. As you well know, the basic idea of the 
Operator S series (that he must single-handedly, or almost, save 
the nation from complete destruction regularly every month) was 

not mine it was given to me by Harry Steeger, the publisher, 

and Rogers Terrill, the editor. The Moon Man, however, was 
entirely my own. Danger and dramatic conflict were built into 
the basic situation, which could be and was carried o\'er intact 

from story to story a joy to work with. Also, in the Moon 

Man's disguise, I was working with a completely new gimmick. 

These days one-way glass (often mistakenly called two-way) is 
a commonplace on television police shows, but in those days it 
was totally unknown in this country. It was called Argus glass 
and it was manufactured only in France. I was the first to use 
ijt in fiction. 

Thank you again and best of luck. 


180 73 Ave. 

St, Petersburg Beach, 
Fla. 33706 



2 


Nov 6, 1983 
c/o Guy Slaughter 
99-1752 Alea Heights Drive 
Aiea . Oahu . Hawaii 


96701 


Hang on, Wooda - this is just to orient us in time and space and establish 
a fire address. I"ll send a proper letter soon. 

Just for now - got your exciting communication of Oct 22... Yes, I saw 
Steeger in New York. He spoke impulsively and kindly about you. Isn"t he 

a nice guy" I had forgotten wfaat a truly gentle — and effective — man 
he is. He was on two phones with about ten people when I barged 
unannounced into his office... and getting ready to go to Egypt for a visit. 

And to see the pyramids and ride a camel, he said. 

Glad the 2 western magazines reached you. This U.S. Mail gets worse the more 
they chagge for it. I'm using United Parcel for anything that has tp get 
anywhere for certain. 

Ret western love pulps, especially westerns - I'd forgotten 1 did those 
western romances for Thrilling Ranch. They must have been rejects from 
Fanny Ellsworth's Ranch Romances, which was my main romance market. Aldo 
did some for Winnt PANGELAND ROMANCES, I think their mag was called. Had 

one — I think with Winn — that I*m trying ±0 recall: a villain named Killer 

Prang, and a sweet gal named Mayrose, Had a Hollywood offer for that one, 

but my aGSNT BOTCHED IT, AND THE DEAL NEVER WENT THRU... (typewriter did those eap 

Perhaps an amusing sidelight: I did an extra romantSc^^ffll^J^d in fussing — ■ 

AROUND FOR THE proper title, came up with RIDERS OP THE RIMROCK. When the 
story appeared, it was under the title of BELL OF THE 3UNKH0USE . J 

3.1* 

Curious, but a lot of the tough westerns (along with the romantic ones) were 
edited by fresh young gals or sweet little old ladies. Dorothy Hubbard had 
Street and Smith's TOSTERN STORY WEEKLY (my main market of all the pulps) 
for many years. I remmber she told me once: "You are putting too many girls 
in your stories. Your friend Lloyd Reeve does this and does it well but just 
because he dos it, dont think that you have to." Dorothy Mcllwraiths was 

another delightful woman who could handle a tough story. She edited SHORT 

STOTIES for many years. She bought a western serial of mine: SOUTH TO SONORA. 

When it came out afterwards as a book I dedicated it to her. Or maybe it 
was another serial BARB WIRE (Wooda, let me send you a few pages of historica 

background on that one. It might make an intetesting magazine piece somewhere 

Okay, more real soon A pulp writing friend had an interesting experience with 
Daisy Bacon, editor of S and S LOVE STORY. I'll check details on tat and 
end you. Real soon. Promise..,.. 

/^bye now. 




sept, ; 5 » 1978 


Dear Nick -- briefly, on account we're on a tear to get this 
big old falling-down house closed tight enuf, 
hopefully to keep the kids and the weather out of it till we 
can get back again next summer. Good to hear from you again. 
Apparently I dont have any issues of V/astern Story Weekly here 
with the Chinise cowboys featured, but I did run across the 
manuscript for #2 which I'll enclose, along with a couple 
pafees notes for Chinese cowboy #3. Ppease guard closely, Nick, and 
send them back to me when you're finished. But wait till I give 
you another address. I think we may go to Hawaii for a while 
this winter. Looks like we may have a house-sitting opportunity. 

One time tell me alittle more about what you collect, what you have 
and what you may be looking for . 

Well, thank you for kind words about anything I may have done to 
help the Pulpcon along, but my gratitude goes out to all of you 
for the friendly welcome and inclusion into your world. As I 
guess I've said before. It was a startling eye-opener to me. I 
had never heard of a pulpcon or even knew that people collectid 
the old magazines. I thot the pulp world was gone gone gone - and 
forgotten. So glad to find out how wrong I was. 

Did you get your Pulpcon article into the Canadian magazine? 

I long time ago I sold a few stories to a Canadian magazine* 

Mc-'-'eans. . . and I seem to remember one to Chatelaine, Some reprints 
to Toronto Star Weekly. But thats the Canadian size of it. 

So it wasn'yt you who bought the posterboard advertisement for 
a story I had in Western Story Weekly? Maybe it was Nil^s Hardin 
I'll ask him. I didnt take it with intention of selling. Just thot 
it might have some mild visual interest to somebody. I guess it 
did I 


(At the very beginning, I sta? ted out specializing in 
Canadian Mounted P lice stories: Ace High, West, Top 
Notch, Western Sto?y Weekly, , , Then shifted to westerns 
when interest seemed to flag on the Mounted police scene.) 


Nick, all the best to you, aid let's keep in touch. Thank 
you again, my good new friend, for everything.... 




* 
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August 14th. 1976 



Your letter of August 12, arrived just as I had settled down to 
my now-and-than stint of working out my lifelong autobioj^raphy . I have 
turned 80 (last December) and have given up banging out W.vV.l books for 
a sheaf of publishers, here and abroad. I'm not quite sure whether I am 
enjoying it or not, but a minute before your letter came I received a phon( 
call from a N.Y. publisher asking for an idea of starting up the old 
"Yammering Guns" stuff. My God! 

I hope you will forgive me if I explain that I began writing for 
the early pulps about 1927-or-28 when War Birds took my first story . Urchin 
of the Skies . I was then a sports writer-cartoonist on an Elizabeth, h .J. 
newspaper. I must explain too that I was probably the only guy in the air. 
pulp racket who hed flown in action on the V/estern Sront. One or two tried 
to give the impression that they had, but could never quite put it over. 

I developed Buzz Benson in Sky Birds - a newspaper man who flew 
and solved all the mysteries the police were unable to erase. I believe 
Buzz paid off for eight years. In the meantime I had al so takeji_up Winu;a 
Aces and Airplane Stories . I developed The Gasket Crew - a wilT Handley 
i-a-:6 bomber gang that also ran f''r years and was taken up by an English 
magazine and renamed the The Coffin Grew . I don't remember how long that 
mob ran wild. Then there was the Tod Sancroft and uarry Leadbeater team 
that carried out espionage work against the ‘^aps ip the Pacific. I also 
did two or three of the Bill Barnes stories for Street and Smith under a 
house name. I don't remember which. Several English air pulps took me over 
and on one occasion I wrote the whole mag under a chain of nom de plumes ^ 
Once I wou^^d up In a Chinese magazine and several times in Norwegian ragb-^ 
to be paid“off in ski sweaters. 

Oh, I forgot the famous Kerry KeeiJand his Irish mechanic -man of 
all phasGs. I developed Keen out of an idea I bad for a modern type of 
amphibian plane. It had folding wings, retractable floats and wheels.- So .. . 
it could be landed on Long island Sound, run up to a secluded runv/ay 
on the prop. Then the wings folded and the mystery ship slid into a 

secret hangar. In the meantime the Mew York Police were still trying 

to solve the mystery 

-^Uout girls:- I^once tried to give Keen a seductive secretary. 

I_had noted a British writer's success with such a contrivance (?) 
BUI. the issue of the magazine was hardly out on the stands before the 

letters began uo comr in: "Get that broad out of the Kerry Keen stories!" 

None of my readers wanted any part of her,, and I have never been fortunate 
with female characters since. 

However, the Kerry Keen amphibian plane has been put into several 
model plane features and offered to the model makers of America. PiplPip! 


J. yUci^tlU WXOLJ 'iicxi,' -i-'UiiUO OUVJ -.iw Vi vxtiwj.j- ^ ^ ^ 

putting out J?lying Aces in the 8% Xll% format which required a great 
more production work with cuts , illustrations model plans and so forth. I 
used to rough-sketch out the designs for the covers, and C .B.MaysharKi was 
here at the house only the other day; I also wrote most of the true feature 
.■oui’' in nhe magazines. How I turned out the amount of stuff I did, I 11 
never know, but I sure learned how to write. ^ ^ 

I stayed with the pulps until 1959. With the outbreak of .'..ii 
I did a few stories about the Battle of Britain etc., and _ then left the 
pulps for good. I still have a dozen or so of the 1956 editions. I had a 
lot more but sold most of them a couple of years ago to a dealer for about 
$'3.00 a copy. I needed the space for the books I was writing^ (Forty since 
I9i^) I volunteered for the H.A.F. in 19^0 but heard nothina in reply, now 
soon they forset, I tried up ^n Canada for the R.O , A .F. ^ajidp actually ^a^sed 
a physical to^become air crew on a bomber. Then they had an idea of 
making me a Squadron Leader to organize an Air Gunnery school, and I was 
on my v/sy out to order a uniform whsn some kid in the office burst out 
with "Hey, aint you the Arch Whitehouse, who has been writing all those 
air stories in the Saturday Evening Post?" (I had - had sold _ seven 
row to the Post) When ray escort officer realized this, be said how silly 
for me to take a commission, when i could be doing for the vmat 1 had 

been doing for the RAF! So I wound up a combat correspondent and a few 
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?s later was flying out of Halifax’and. Gander aboard an old — 

chasine Jerry submarinssjon the Horth Atlantic. My stuff was being filtered 
into Miclean'^s Mbgazine , Reader ' s Digest and Coronet. I was later to wriue 
a book: Subs and Submariners on the strength of that experience and a 
North Atlantic tour aboard the U3S Skipriack , an atomic subm.arine. 

Next, the Sanadians wanted me _to go out to Prince Rupert to covei 
the HGAF's work-out there watching for dap raiders, but I was switched 
off at the last minute by a te'egram from the o.S.War Writer's Board which 
suggested i go to Britain with the 8th. Air -force. I went and had a ball 
_^til the Normandy' Invasion .When 'we got to Paris I left the war in cnarge 
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of General Eisenhower . . . and returned home to '^o a few lectures to raise 
money fo^ the Hsd Gross. So you -see my pulp Writing period -lasted from 
1927 until about 19^0. After that I was hitting the "slicks" having leartt" 
my trade in the pulps' - and how! . ' ■ ' 

Cn ray return from Europe I wa , picked up by M.G.M. to write a 
movie for Elizabeth Taylor. They gave me a book titled- Now That April's 
-i-'he re . all about -owo little English kids who !^ad been sent over from the 
i-ondon blitz to live with a harvard professor s family outside Bostoft, 

I had never seen a movie scenario, but In one try,.! gave them one that 
satisfded everyooe in Metro - except .Elizabeth and her Mother. They wanted 
no more little girl roles. So my contract was raised to $750 a week and 
.1 wrote a swell horse -opera .-story for her, but .by, this time she wanted 
nothing more to dp with horses. With that they nut me on writing a new 
Andy -Hardy story for you-know-who and I did aD:Putline after having td view 
13 Andy Hardy films in the basement , for . I -had no idea who And.y Hardy was! 

My outline was turned over to. two guys who had written all the 
others, and I was given a 7-year contract. I sat round for -a , time and 
theu realized I was getting nowhere - no more my name on the front covers 
of magazines, lust a lot of dough for being unhappy, so I tore up toe _ 
contract and, came back east. . . and found- out that ■something called 
Telev ision had set in and nobody was reading magazines any mors. Thirty- 
eight of my earlier outlets, including Blue Book, Argosy, ejfc folded up 
The Post and Golliers . were to go and be followed by liberty which-had done 
a six-part serial on my adventures in W.W.I. Thank God, we had sayed most 
of what I had earned out in Hollywood over about .-two years, u . 

Prom this I de.scended bo my lowest levell'-I^ became a public 
relations writer for a counle of airlines. I did_^a lot of air trhv'el and 
turned out a lot of Junk for them. My wife took a job with a'press-''-' — 

clipping concern and for a few months we got by, and then lightning strr' 
Doubleday gave me a contract to write a. book about flying. in the First sj 
World War. I turned that out almost overnight and it was a great success. 
They kidded me into doing one on the 2nd .World 'War~.“ That went over just as 
well. 'In turn , the n , r wrote the-'histories of Armored Warfare, Aircraft 
Garrier Warfare, Amphibious Operations etc. I did the Skipjack trip and 
then took two trips to the Mediterranean with the Sixth Fleet, and was 
catapulted off and landed back on eleven, .different carri-ers. By that time 
I was well over 65, but the U. 3. Navy 'Ti'g'trred'T'Vas about 40. - 

From that time on I felt like a real writer. Selecti-ons of my 
short stories filled five volumes. I did a full novel on ray old Gasket 
Grew mob and by the time I had reached 80 I had forty hard-cover books 
in print. Sixteen of them were taken for paperbacks, and many of them 
were taken by foreign publishers - British , German , French and Italian. 

ilemarkable to relate, German readers respond beautifully to my W.w'.l 
book and my royalties from there are most generous. 

Back to the pulps: I am always amused by the number of people 
who refer to G-8 and his Battle Aces. That magazine was started by George 
Bruce years after Aces, Wings, Flying Aces and Sky Birds were first filling 
the news stands. No one seems to remember when all those air pulps v;6r6 
put out in the standard pulp-mag size. As I said I was first introduced 
to x<'lying Aces and Sky Bi^dg in 1927, right after Lindbergh flew the 
Atlantic. I had written a column about him and the flight, and ran it 
in our sports pages. Everyone was fascinated with it and wondered- how I 
knew so much about flying. No one knew I had been in France for more 
than four years! A news-store proprietor in Elizabeth said: "You ought to 
be writing for these magazine s and shoved a copy of Flying Aces into my 
face. I looked at it and replied: "Those rags! I wouldn't be caught dead 
reading one!" But a few days later I sent Urchin of the Skies into Harold 
Hersey and he responded with a check for SlOO. My wife gag- ed : "How long 
has this been going on? That was the beginning of it. Over the next few 
years I was to contribute to:- Flying Aces, Sky Birds, Wings, War Birds, 

P . T • 0 
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Bill Barnes, Ac6S;,Air Stories, Contact, Sky Novels, 'Spy Stories, Battle 
\ Stories, Action Novels and Under Bire. (I guess I - ’.fas once a pulp writer. 

I don't remember ever writing for G-S,but I may have dons. Today,! look 
through the st'^cks of tear-sheets and can't remember ever writing most of^ 
the stuff, but, there it is. Damned if I remember Coffin Kirk either. 

Now for the blast of them all. Cn September 8th. my wife and..! 
are going up to Winnipeg, Manitoba to attend the Reunion of Wartime 
pilots' and Cbssrvers.^ All our expenses will be paid, as well as^^pur 
hotel bills for seven days. I am listed as a special guest along "with 
Johnnie Johnson, Britain's leading-ace of Douglas Bader - the 

famed Legless Ace of J.W.P, Leut.General '^dolf Galland of the Luftwaffe, 
Jiminv Doolittle and one or two others. No less than 1,600 ex-wartime 
airmen will be In attendance. It now turns out that Bulp Writer Whitenouse 
beside being credited with sixteen enemy aircraft and a few kite balloons, 
was also top man in his wing for the number of operational hours flown 
over the enemy line;s - more than 900! Be also wound up a featured _ character 
in THB LANC3T magazine where his 1918" physical' astonisb'ed toe medical 
men who read such publications. , 

..ell, I have tried to fill you in on what I remenffc'er of my pulp 
days, -and I will close by saying that I enjoyed evtry minute of it, 
ulthbu«:h I realize now that I must have been born crazy to have gotten into 
that pfof6ssion(?).I sure had more fun in those days than in any other 


since . , . , 

Thanks for your interest. And may I add that I never got past the 
8th. Grade in ray formal schooling, but all my notebooks, manuscripts, copies 
of my books etc. are now on display in the Wa.ug6r Library of Boston 
University. 1 am also called upon to lecture .English classe'j in a few 
Ateachsrs' colleges and high schools^ Is it any wonder that the British 
Imperial War Museum has asked me for (and received) a 90-minut.e Cassette 
of my oersonal war adventures, which has been placed in a can of soraethiDt 
to be opened 250 years from now? 

You must be completely bored by now, but youasked . f or it. 

Cheers! /-m 




Arch Whitshouse. 














100 Stonecroft Circle 
Bristol, TN 37620 
Auqust 16, 2000 


Dear Nick: 

It was good to hear from you after a long absence. I apologize for 
taking so long to respond to your letter. My computer printer 
broke down last week, and I just got it back from the shop. 

Although I didn't know Harry or Shirley Steeger, I certainly knew 
of them and their association with Popular Publications. I'm sorry 
to hear that Shirley has passed on. Her passing destroys another 
bridge to the past glory of the pulps. Soon there won't be anyone 
left with a link to the publishing business of that era. 

My agent when I was writing for the Western magazines was August 
Lenniger. He did a good job for me, but he didn't like for any of 
his clients to develop a personal relationship with the editors 
and publishers to whom he was selling material. I had a few notes 
from Mike Tilden and Harry Wismer, but not from their boss Harry 
Steeger . 

I suspect that pulps for collectors will become more and more 
scarce, with prices continuing to increase. One reason, I think, 
is because some books are lost forever with the death of many 
collectors. The heirs have no interest in the magazines, and don't 
attach any value to them. The magazines are thrown away or boxed 
up and stored in an attic or cellar until they rot. Too bad! 

Before I ramble on any further I want to tell you that I'll be 
happy to sign your magazines. You don't need to include the return 
postage. I'll take care of that. You've been kind enough to send 
me a couple of magazines with my stories in them which I didn't 
have, and I welcome the opportunity to return the favor. 

By the way, I appreciate your thoughtfulness in declining to give 
out my name and address, but it doesn't matter much any more. My 
name and address are listed in the membership roster of the 
WESTERN WRITERS OF AMERICA. The published roster is available to a 
lot of people, so you might as well pass along the information if 
it is of interest to anyone. 

Take good care of yourself and keep in touch. 


Best regards. 



Hascal Giles 



HENRY STEEGER 
301 EAST 79TH STREET. 11A 
NEW YORK. NEW YORK 10021 
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HASCAL GILES 
100 Stonecroft Cirlce 
Bristol, Tenn. 37620 

615-764-9648 

May 28, 1987 


Mr. Don Hutchison 
585 Merton Street 
Toronto, ONTARIO M4S 1B4 
Canada 

Dear Mr. Hutchison; 

How could I say no? If you fellows want me as an honorary 
member of PULPSTERS, LTD., I accept your invitation with 
gratitude ! 

Through a quirky set of circumstances, my address became 
known to a few pulp collectors — Albert Tonik, Nick Carr, and 
Lester Belcher — and I must say I have been somewhat stunned 
by their attention and kindness. Mr. Carr has extended 
himself in tracking down western magazines which carried my 
stories, and has forwarded them to me — defying my wish to 
remiburse him for their value and his efforts. 

It is gratifying for me to learn that some of my westerns are 
still around, and that there are people who still enjoy them. 

After the pulps faded away, I did one western novel, KANSAS 
TRAIL, which was published by Ballantine Books in both 
paperback and hard cover in the U. S., and was later 
published in both in Great Britain. A paperback edition 
was also published in Norway. After the book, I got so 
wrapped up in the newspaper business, I quit writing fiction 
for 25 years. I took early retirement from my job as 
publisher of the daily newspaper here to go back to writing 
westerns. I finished the final pages of a new novel 
yesterday and sent it off to my agent. It's like making a 
comeback — or starting over — and I don't know what kind of 
luck we'll have with it. 

Thanks for your letter, and please give my regards to your 
associates in Pulpsters, Ltd. 

Best regards. 


like 4o 



Hascal Giles 


li- 


ce: Wooda N. (Nick) Carr 
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HERMAN HASCAL GILES 



(615) 764-9648 

November 1, 1995 


Dear Wooda; 

Thanks for your letter of Nov. 2. It's always good to hear from 
you, and to know that the pulp collectors are alive and well. 

I'm sure the readers of ECHOES will enjoy your series on 
the MASKED RIDER novels. Unfortunately, I'll probably miss the 
articles. I failed to renew my subscription to ECHOES last year. 
The renewal notice came, I laid it aside, lost it somehow, and 
didn't think of it again for several months. So I just let it 
slide . 

It's been so long since I wrote the RANGE RIDERS stories I don't 
remember much about them unless I re-read them. I'm pleased that 
you enjoyed DEAD MEN DON'T RIDE. I believe that was the first one 
I did for RANGE RIDERS. The truth is I don't like to read my stuff 
after it's published. I see so many ways I could have done better 
I'm disappointed by the shortcomings. 

I was sorry to hear of Ryerson Johnson's passing. I didn't know 
him, but I knew his reputation, and he had to be an outstanding 
man. Your mention of Lester reminded me that I've neglected him. I 
heard about his illness several months ago, and never did write 
him. I'm going to do that, however, as soon as I finish this 
letter to you. 

My contacts with pulpdom for the past few years have been through 
you, Lester, and A1 Tonik. It's been some time since I've heard 
from Al, so I think I'll drop him a note, too. In the meantime, 
take good care of yourself and keep up the good work. 

All the best. 



Hascal Giles 
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Dear Nick: 


Sorry to be so long in answering your letter but I vias on 
tlie last leg of a nev! novel on v/hich I had been working for four months. 

I finally finished it and put it in the mail yesterday, then came home 
and collapsed. Actually, I could say I'd been ’writing it for ten years, 

I v;as then doing it for a specific editor ^^?ho died the iveek I finished 
it. Some time later, I reread it and never submitted it anyvrhere. About 
five years ago, I decided I still liked the idea so I threv; away the 
original and wrote it for the second time. That I also didn't like, I 
then happened on some new research (the subject i^as Vietnam) and taclcled 
iH it with a brand new picture four months ago. This time I liked it and 
iKiiiiiiiiiHmiiilJia sent it to my regular publisher. It may, however, blov/ up there 
because the editor is afraid of timely subjects and this one is as timely 
as they come. 


The only issue I have of Double Detective with the Green Lama 
is the one for Feb. 1941. There is a drawing of Magga in the story but it 
is not exactly her real face. That and her real name v;as never revealed and 
even G.L. doesn't knov? either. They v/ouldn't have been revealed no matter 
how long the series lasted. 'lagga also appeared in the Green Lama Comics 
and there was a full paiting of her on the last issue -- but it never got 
beyond color proofs. I liave no idea where it is, I think the only chance 
is that 'lac Ilaboy might have a copy, I have no idea where he is. He miglit 
not part with it even if he does have it. 

I did know Norville Page and Emile Tepperman but not v/ell 
enough to provide any real information. I do know some rather interesting 
stories about others in the field and will be glad to tell you about them 
as \-ie go along.. I also know a feiv stories about 'lunsey v/hicli I have never 
seen published. Write your questions whenever you feel like it and I will 
get to them as fast as I can, 

I forgot to mention above that there never was an explanation 
of her and it was never intended for -one to be given. 

There is something v/hich mrght interest you. We got a lot 
of letters from readers, I think that part. of this v/as l)ecause the 
material on the Lamaist version of Bugghism a^as accurate as far as it 
went. I had a very large library on the subject, idiich also included the 
Pali language, although it is spelled phonetically. I think many of our 
readers \^ho were interested in the subject and came to us with some 
knov/ledge. As a result, many of them believed in Jethro Dumont and in 

Richard Foster, He wanted to meet the Green Lama, but if not him to at 
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least Richard Foster. He bombarded us with letters and finally started 
dropping in at the editorial offices at least once a week. That, also, 
grew tiresome. We finally told him that Quentin Reynolds -- then an 
editor at Colliers -- was really Richard Foster and knew many of the Green 
Lama's secrets and could even perform some of them. 

Since Quentin Reynolds was a large man, it made the thought of 
him elevating himself in the air or vanishing especially tempting. I'm 
not certain but I think somebody may have tipped Reynolds off about the 
joke so the fan never did get to see him. 

I would like very much to see your Dr. Syn article. Thank 
you for offering it. 

I have to retype the Jethro Dumont biography and will then have 
it photocopied and send it to you. I have also promised to send Alan a 
copy, too. I have one other thing which miglit interest you. It also has 
to be copied. It is a list of all the fantasy, which included some S-F, 
published in Blue Book from 1905 through 1944. It was compiled by William 
H. Evans. 

More anon. ^ 




Hi 











J/ay Away, Joe: 

‘the favorite book 
of the Indian people* 

Vint Deloria, jr. m 
CUSTER DIED FOR 
YOUR SINS 



Dear Ms. Carr, ' ‘ 

You asked Mr. Johnson what attracted to many 
to the old pulps, and I suppose the answer I'd give if asked 
is they were so much a part of Americana; or are so much. 

I read a number of English pulp type magazines and they 
seemed more mature, aimed at a more educated audience. 
Ours were aimed at the ordinary Joe who came home to 
his lonely after a day working in the roundhouse and got 
his economical kicks out of Dime Western rather than the 
radio. And they faded when TV supplied the same cex with 
leff effort, I was in the business at the time, and having 
a very good thing of it, and I could feel the rock bottom 
of my livelihood sinking beneath my feetg but lucky for me 
I had always written lengthy stuff and t^/was a small move 
to the paperback orignials. Gold Medal in my case . Poor 
old Walt Coburn went home and hanged himself. 

Your qs. about illustrations --on occasion I received 
requests for specifications, or scenes, from forthcoming 
stories ,, ysffitx so illustrations could be made. Those 


ilf 


over 


illustrators must have lived right in N Y. , I never met 

one of them. I got the impression thit only “a few did all 

the ill ustratihg . " Variety in the pulps was not courted. 

If you're interested dh that part of magazine history tfee 

people to find are the editors, although t ime has esxessxsz 

axK written its 3 0 to the careers of most of them' "a fe^^ " 

survive, showing up unexpectedly amon^ the book publishers, 
an ,, 

a comparison of jthe old Writer's Market wi^;. a current 
LMP might, give some .inf orm ation, but it would be a tires one 
business, 


Best, 
















WALTER B. GIBSON 



CREEK LOCKS ROAD • EDDYVILLE, N.Y. 12426 • PHONE 914-338.7296 

July 19, 1972 

Dear Nick; 

Here are some brief answers to your queries re the pulps: 

1) The Shadow paperback covers weee out of character and the 
title was badly placed. Running the early stories in progression may 
Have been a mistake. Better to have picked some representing high spots 
of The Shadow's aareer. Also, using my name with Maxwell Grant as an 
’’alias” might have roused some interest — - as was done with the hard— cover _ 
trilogy published by Grosset & Dhnlap, 

2) Don't know about Curtis Steele, Will check with my old dditor, 
John Nanovic, whom I see occasionally. He knew most of them, 

5) My recollections would chiefly include Les Dent, whom I knew 
very well, Trank Gruber, Steve Fisherip Larry Donovan, Ted Tinsley, Bocvel 
Page (who did The Spider), Dick Wormser (Nick Carter) and John D'Arcy Champ- 
ion (who did early Phantoms) and whom I knew at McFadden's when we were 
both editors there — before we ever wrote pulps. Also Ed Burkholder, who 
wrote pulps under various names and with whom X had an apartment in the 
Village during the late 1940s, when he was doing True Crimes and I was 
breaking into that field while still doing some comics, 

4) The "horror” face was a planted device that could have been 
picked up for later reference. Allard's own face could have been battle- 
sceu-red & undergoing plastic surgery; or he could have been testing out a 
special, mask to study its effect. Like the gii;asol and the finger-snap ex- 
plosion, these were tests of reader's interest, 

5) Kent Allard was The Shadows true identity. Ver^ early in the 
series, I established the fact that he was simply masquerading as Lament Crai 
ston and that he was a US aviator from WW 1 who had been shot down behind 
enemy lines and worked his way out. His flight to Mexico and return from 
there was based on the famous Tawcett case the aviator-explofp^er wfea 
was lost in the Brazilian jungle and was perennially being "found". 

6) I would put Allard's birthdate about 1892, tho' it could ^\»y 
have been earlier. Actually, I can't recall him ever mentioning it, 

7) Myra Reldon was the logical heroine for The Shadow, as 
she played a somewhat dual role like other agents, Margo Lane was intro- 
duced to meet the exigencies of the radio program. They liked a "running" 
heroine in both senses of the term. So we tied her in with the pulp stories 

Reverting to #5. I'd been banging out The Shadows for 5 or 6 years 
when S & S began worrying about having an understudy, or trying to intro- 
duce some innovations into the stories without disturbing my continued 
Efforts, so they signed up fed Tinsley to do four stories a year, putting 
me on a diet of twenty. I didn't learn about this until Ted's first 
story appeared in print, aid then S & S assured me that it was only an 
experimental measure — and perhaps precautionary. Also, it seemed evi- 
dent that any imaginary emergency was past. 


VJ 



I was six months ahead of schecule at the, time, s4 there was — ^ 
no worry about my output, unless for sof^ reaidon I'^quitf entirely , so 
there was no deadline to worry about. Nor vms I running out of ideas, or 
failing to keep up the pace, as I believe some critics have erroneously 
conjectured. In fact, during the period from March 1932 to March 1933, I 
had turned out 28 stortes instead of only 24, just to show that such things 
c ouid be done , 

Anjrway, I went along with the dell, and used to go over some 
of Ted's plots with him, or with John Nanovic, He kept his stories well 
in character and took quite a while with some of them, which did allow 
chances to test out new ideas in story lines &c,, so it may have worked 
out for the best, I have a list of all the stories, in which I checked 
those that Ted>l wrote. Will send it along some time, 

In March, 1946, exactly 15 years after The Shadow stories began, 

I was doing 12 a year, (Ted had dropped out when the mag reduced from 24 to 
12). Nanovic was gone from S & S and the firm was letting the pulps go to 
pot, I figured they were going to reduce to every other month — 6a year -- 
so I demadddd a new contract, on a basis of 12, and didn't get it. So I quit 
and went on the road with Blackstone the Magician for that season and part 
of the next, 

S & S immediately changed the style of the stories and assigned 
them to Bruce Elliott, who did them until S & S decided to go back to the old 
pre-war format, with Daisy Bacon as editor, with the understanding that I 
would write the sboiies on an issue-by-issue basis , following the old patte— n, 
I did one in smaller fkrmat — a San Francisco story — and then the 
era" begaA^f, with Daisy even arranging for Rozen to do the covers. But a 
year later, S & S decided to throw over all pulps and comics, so that was that 
I see Bruce quite frequently, usually at magicians' get-togethers, and he is 
now a 6onfessions editor at MacFadden's, 

When I arranged with Conde-Nast (successors to Street & SMith) 
to revive The Shadows as paper-backs, I did one for Belmont Publications, 
called The Shadow Returns . This wqs under my own name and was to be followwd 
by some of the older stories, which were to be picked by myself and the 
editor. But Belmont switched plans and wanted n^ stories, but at a re- 
print price, which I couldn't afford to meet. They had a contract and 
rather than get involved in a lot of problems, Conde-Nast ^.et them go ahead 
and have somebody else write stories under the pseudonym of Maxwell Grant. 

I received my shade on the republication rights; and when the contract ran 
out, I engineered a deal with Grosset for hard-cover and later with Bantam 
for pocket books. So I have no idea as to whom any of the latter-day Max- 
well Grants may be, and I might add parenthetically, I care less, 

Lester Dent did an experimental Shadow called the Golden 
Tdlture at the time I was starting the series. But my stories clicked so 
promptly and I moved ahead with the series so fast, that they decided not 
to use it; and later put Les to work on DccShvager as companion volume to 
The Shadow, Several years later, they dug the Golden Vultthre out of a lot 
of old MSS. and asked me if I would rewritij^ it, which I did — for better 
than a half-fee. 

It was a good story, but treated The Shadow somewhat neb« 
ulously, or mysterioso, as I had done in my early stories. So I stayed 
with the villains much as they were, but doctored the plot and introddced 
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new action and situations to sgit The Shadow in his fully developed char- 
acter* So the story was a hybrid, or to some degree a collaboration. So 
Les Dent did not write a -published Sh adow story , as some people claim. 

My contract called upon me to deliver acceptable Shadow 
stories, so I could have"farmed out" some if I had wanted — but I never 
did, S & S had the privilege, however, of assigning them to other writers, 
Les Dent, who came into the pict-ure later, when they were eager to get Doc 
Savage under way because of The Shadow's success, had an "exclusive" clause 
in his deal. So he farmed out quite a few to different "ghosts" . I lion’t 
know the details, but ^^anovic would, because he was the dditor then. 

It wasn't a case of output with Les, for he only did 12 Docs 
a year; but he was doing other pulps under his own name and was also try- 
ing to crack the hard-cover field. Furthermore, Doc Savage was planned 
beforehand, so Les could iay out somewhat standardized patterns, msiking it 
easy for a "ghost" to take over. Whereas, The Shadow was alwajis in a state 
of flux or new development, I used to sweat over the plots, but once form- 
ulated, I enjoyed tlhe writing and seldom encountered an impasse. Les had 
a knack of formulating a rapid plot, but sometimes left loop-holes that 
caused him to be "hung up" in the writing. 

I'll have to wind up here; in fact, I've written much more 
than I intended, but it's a pleasure to have someone come to me to learn 
the score before voicing opinions and asking about them later, I fre- 
luently read abiftut the pulps and my relation to them, and wonder how some->^ 
body could pick up so much misinformation. The worst offender was Quentin 
Reynolds, in T he Fiction factory , who overlooked the fact that for several 
years The Shadow was issuXed twice-a-month and not just monthly. That 
has been messing up the statistics ever since. However, Heybolds was writ- 
ing about S & S, not The Shadow, which was somewhat excusable. 


Steranko did a nice job with his publication, but pulled some 
boo-boos too. He came out to see me once about doing a magic book, but we 
never discussed pulps and comics. Then he came out with his publication — 

I mean he ceune out to see me, beinging a copy of it, which he gave me, and 
he brought along Bruce Elliot, so we had an old-home week-end. But it wound 
up with Bruce criticising a Stearanko anecdote about Bruce tallSaLng to his 
editor, John Hanovic, The reason was: 

John Nanovic had gone out of S & S two years before. That 
was why I thought that The Shadow would be going out next, taking me along 
with him, as happened. So when Bruce came in, there was a promotion man 
named De Grouchy, serving as editor. And the Bruce anecdote concerned De 
Grouchy, not Banovic, So Steranko was hit by both of us. And he not only 
liked it, he wished he had known beforehand. 


I must close fast or go to another page. Glad you are related 
to John Dickson Carr, I saw him frequently at the MWA (Mystery Writers of 
America) when I was a member — say 20 years ago — and found hiijma truly 
kindred spirit. You seem to ^ike my relatives, I like yours. 




28 December 72 


Dear Nick, 

Thank you very much for your holiday greetings. I 
had an unusually cheery Christmas this year because my son and 
his family came down from Ohio to spends the weekend here, and the 
best I could wish for you is that your Christmas was as happy as 
mine . 

I have read the Op 5 article written by Don H and you 
and I'm fairly overwhelmed by it. The thoroughness of it, and 
the astuteness of the observations in it, are really amazing. 

I still can't quite grasp the fact that Op 5 has aroused such 
long-lasting interest. 

I'm writing to Stan today and quoting your letter. 

Thank you for suggesting it. Also, I'm looking forward to seeing 
your upcoming article about Crowe. His disappearance could not 
have been my doi*^. It must be that when Emil Tepperman launched 
his Purple Invasion epic he found Crowe didn't fit into it, so 
he waved his fictioneer's wand and caused Crowe to vanish without 
a trace, never to be seen again. 

I'm always available for any questions you may have 
in mind. My best to you for the coming year and longer. 

Sincerely, 



FredericJs^C. Davis 
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Same address, 
April 8, 1978 


Dear ,.Wooda: 

Thanks for yoar card and messages... I have bean 
sorb of under th«^vjeat]ier, a dab, of late. 

It is drawing nigh unto the date when ^ shall 
be writing Harry Steeger, ^ usual MMUAL let W commemorating 
our first Hook-TJp at his new company^ And that, ^ 

my friend, is one hell of a lomg long association 48 years. 
Darned few -adit or-pffla>lisher hook-ups have lasted that 

long, eh? 

We are creeping into our pre'-spring season 
when I must drag this arthritic-laden carcass out, to get in 

some garden stuff. The groud«^, since the snow has gone, at la^•Jb 

look very neat. It is U-pity to disturb them again, with 

spring work. » c-« 

Now take care and enjoy a good run with your 
book, and a very happy and fuitful convention in July. Give my 
warmest regrads to any old pulpsters who might be at all 
interested. ^ just sailed past niy 85th Birthday last 
month. And am damned sure, if I felt so Inclined. I could 

do as good a yam today as ^ did fo Harry 48 years ago, and on 

qnd on and onnnnnnn. .. ’fi- 


2 


My spec* al warm regards to you. May you and 
yoiurs prosper in all ways. GoocLluok I 


Sincerely your?, 
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NORMAN DANIELS 



November 30, 1985 
Woo da N. Carr 

305 South Val Vista Drive #57 
Mesa, Arizona 85204 

Dear Wooda: 

Thank you for including me in the roster of the old bloody pulpateers. 
There are so few of us left. It's interesting to discover somebody 
remembers us and to realize there are so many modern publications 
concerned with the pulps. 

Alan did send us the convention reports. We see him quite often. 

In fact, we had dinner with him and his current girl friend 
recently. He is very devoted to the pulps. He has every Black 
Bat ever written. I did all but one. and I created the character. 


I don't know if you are familiar with the history of that series 
and its final outcome, but it was lifted by a very large German 
publishing outfit and I understand they did nine hundred issues 
of stories based on the original ideas. I had our British and 
our German agents look into it, but there was nothing we could do. 
We never owned the rights anyway. If we asked for these rights, 
the publishers promptly shriveled up in outrage and dismay. 

As for file copies, I don't know where we'd put them. Dorothy 
and I had two hundred and thirty--or maybe fifty--six books 
published and the garage is crammed with file copies, royalty 
reports, contracts. I do appreciate your offer never-the-less . 

\'7hen we left the pulps, we went into radio (we did the Nick Carter 
series on Mutual Broadcasting System.) We also went into live TV 
at its onset. Later, we sold original and published stories to 
some of the best filmed shows of twenty years ago. But TV is not 
for a writer. It's tchnical work mostly, based on someone else's 
creations. All in all, we did pulps, confessions, true detective 
stories, technical magazines, radio, live TV, filmed TV, comic 
strips when they first materialized, and finally, books. 

We began pocketbooks in the days when they sold for a quarter. 

The latest of ours sold for $3.95. We have sold to just about 
every foreign market in the world, including Japanese and 
Croatia. We even did a soap opera for the Canadian Broadcasting 
System. Our files are now in the repository at Bowling Green 
University and their promotion of all their writer repositories 
lists us as the most prolific pair. 

Enough of this self promoting history. Write soon. We'll be 
happy to hear from you. 

Sincerely , 


NORMAN DANIELS 



October 24, 1987 


Dear Wooda: 

Thank you for keeping us abreast of Pulpcon doings. They 
are, of course, most interesting and nostalgic and it's 
wonderful for you people to keep that part of the past alive. 

Joe Lewendowski and Albert Tonik dropped by a few weeks 
ago. XJe always enjoy their visits. Albert surely keeps 
moving around. How I wish I could. Xilhile they were here, we 
managed to. 

I had them meet A1 Grossman. Funny thing about Alan, he 
had been trying to find me for years and we live about ten 
miles apart. He's a great fella and a very good teacher with 
only one fault. He enjoys--excessively, I'd say--the comic 
strip Garfield which I detest. But I suppose he can be 
forgiven inasmuch as he owns every Black Bat I ever OTote. 

Which is more than I can say. Dorothy and I must have had 
seven or eight hundred pulps as file copies, but they, and 
all our radio and live TV scripts were destroyed. We don't 
even have any copies of all the filmed TV we did and I really 
don't knoxv what happened to them. 

However, we do have file copies of all the 236 pockethooks 
we wrote. Whether they're worth anything, I'm not sure. 

Some elderly writers say they still produce and allege 
they can't quit, but they'd have to drag me screaming and kicking 
to the typewriter. Though now and then, I get an idea or plot 
and I'm tempted--for a few minutes. That's the way it goes. 

Dorothy and I are very pleased re your interest and the way 
you keep-“for U3--the old past alive. 


Best , 



THE TWENTY THIRD PSALM 

The Lord is my Shepherd: / shall not want. 

He maketh me to lie down in green pastures: 
He leadeth me beside the still waters. 

He restoreth my soul: He leadeth me in the 
paths of righteousness for His name ’s sake. 

Yea, though I walk through the valley of the 
shadow of death, I will fear no evil: for Thou 
art with me: Thy rod and Thy staff they comfort 
me. 

Thou preparest a table before me in the 
presence of mine enemies: Thou anointest my 
head with oil: my cup runneth over. 

Surely goodness and mercy shall follow me all 
the days of my life: and I will dwell in the 
house of the Lord forever. 


In Loving Memory of 

NORMAN A. DANIELS 

BORN 
June 3, 1905 
New Britain, Connecticut 

ENTERED INTO REST 
July 19, 1995 
Camarillo, California 

GRAVESIDE SERVICES 
July 21, 1995; 1:30 P.M. 
Conejo Mountain Memorial Park 
Camarillo, California 

INTERMENT AND ARRANGEMENTS 
Conejo Mountain Memorial Park 
and Funeral Home 










10925 126 Street, 
Edmonton, Alberta, 
Cana da , T5M 0P4 , 
Deoember 12, 1975 


Dear Woodat 


Tbanics for your note, vjith your new address. 

I don’t think there will be any need for me to 
write to Mr. Wilhite as I haven't a clue as to the names 
he mentioned, or the pen names, other than I vaguely remember 
them way back on the contents sheets of the old magazines. 

I have to think twice to remember m 3 '- writing names which were: 
Harold I. Cruickshank. Bert Eraser# Hal Eraser and a house name 
I got now and then. Captain Stanhope. 

You certainly made, a wise move, -this semester, as your 
former home State hasn’t had the nicest fall weather, according 
to the news we get via cable TV. One of my wife’s brothers 
and wife live at SPOKAHS. . I have bean able to kid them a bit 
as brag that our open fall weather has been just a mite more 
pleasant than therfrS. I have o stop that now, though. as winter 
has come and yesterday we were smacked with a 15-20 below zero 
temperature. 

Because of the recent long postal strike I haven't 
bean in touch with friend Harry Steeger, so don’t ^now how far 
along he and A1 Norton are with their proposed Pulp Magazine 
histo3?y. 

I now note the date of your letter, November 9. 

I received it on December 11th. It was released by your post 
office on Dec. 3. The postal strike certainly raised the devil 
here in Canada — in the general, over all economy and made 
for a six weeks period of a rather lonely existence, i sold a 
story just the day before the strike stcurted and arr&nged for two 
more', which I batted out during the hiatus. They are now in the 
mail. I am satisfied with my small offerable output... 

do write more than I offer, of course, as it is a form of 
therapy). I feel that being able to sell copy at all right 
on the eve of my 83rd Birthday is gratifying, especially when 
somewhat handicapped. 

I used to know a great pulp story fan at Tucson . 

He was formerly from Britain, via Canada and was finally in the 
real estate business at Tucson. He wrote often of the magazines 
of the early 1920s, and on when the greatest of all pulp writers 
filled the contents sheets. These included, Erie Stanley 
Gardner, who broke in with me; '^eorge Eieldlng Elliott; 

James V/arner Bellah; c.nd a host of other big names. 

Pleasant memories. . . but many are gone 

I note your mention of -che demise of such paper- 
backs as Spider and Avenger, ij^ut , the SHjBDOW still KITOWS. 

I hope that you and your good wife v;ill be very 
happy in your present sunny clime and that all your endeavors 
in the literary world will always bring you joy and satisfaction. 
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"MESA” l3 en apt necie for a tovm or city 
in Arizona. It brings back memories of old western adventures. 

T/ith all best w-LShes for an enjoyable 
Holiday Season for you and yours, 


Sincerely , 



P,,S; It is strange tbst we never bear of that once grand 
series, THE '/‘/HISTLSR. I wonder 'wbat became of it. It 
shared popularity with the SnadoTv for some time. 
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GUNS OF THE DAMNED 


A BOOK.LENGTH SILVER TRENT NOVEL 

by STONE CODY 


Death stalked the bitter ranges below the Rio 
when Silver Trent and his raiders left their 
mountain hideout. . . For when these grim, gray 
wo^rriors rode out, men crossed themselves in 
sudden fear-or thanked their God for the swift. 




5019 No, Vassault 
Tacoma, Wn. 98407 
April 1, 1975 


Up, up and away 


Your letter was quite interesting and I would de glad to 
youj luncheon invitation - either at the Elks, or at Panorama City. 


I knovj where it is, and have a couple of friends living there, whom perhaps 
you majr know. Sdgsr and Alice Prescott, fellow members of mine in the Tacoma 
writer's Club and the Washington Poets Association. 


I do not have apy other pulp magazines than those few which contain some of 
my own stories-ih Weird -'Tales . Others, luPE'PJ0\1/K magazine, in pajrticulsr are now 

Arkham Kouse in ^Wisconsrn,, pending publication in a book_of_,^hort,^ories^ 

which I have almost given up on, as they have had it a couple of j'^ears novj 
w’ithout doing enyrteing.' 

I have hopes that this year or neirt, in view of a certain limited success in 
my writing and publications lately, that this may encourage them to do so , 


I am sure that -re will have something to talk about and if 3 ^ou care to visit 
at home, by all means call me and I will show you ’-uhat I do have and perhaps 
.e other things which may interest you. 


It originally read; Kictlampa - where the dead sleep. (I think, although that 
(lay not be the exact wording - don't have it v/ith me, as I am writing at my office.) 

Eoxvever, a young lady I l\Xiov vi&s discussing life, death and a few other of the 
sternal verities "'^ith me some months ago, v/hen I was thinking about getting som^ 
stationarjr printed, and I mentioned a certain verse in one of my poems, sajang I 
;;ould like to have it on my tombstone when the time cams. 

She said; *0h, hoi You should put Up! Up, and away!' On it. That's what 
fou say, vfhen we get read;/- to go out somewhere I' 

It did seem to fit the picture. 

Glad 3 ^ou liked the article. I thought it vias pretty good, myself. I vrould like 
bo see the articles you mention as having been publisned in local newspapers, 
concerning your collections. I have never met any one xaho is so interested in 
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Vte've ropched the end of our pulp per suit deeding with Covers, Letters, 
end Chert cters frorn our pe st. I hope j'ou've enjoyed this journey. My thanks 
mutt go to artist Robert Harris for sending the photographs and to Paul 
Beoton for his Tommy Rockford sketches from Wild West Weekly magtzine. 

There are a few books dealing with the pulps I highly recormiiend the reader 
seek out at their local library or book store; 

The Pulp Jungle by Frank Gruber. 

The Spider by Robert Sampson. The Right Master by Sampson, The Shudder Pulps 
by Robert Kenneth Jones. Cheep Thrills by Ron Goulert. The Greet Pulp Heroes 
by Don Hutchison. 

If ty chance the reader can locate the August 2005 issue of Smithsonian 
Magazine, he or she will find references to various artists, including the 
greet ..alter M. Beumhofer, Rbbert Herris, Norman Saunders end others. 
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EPILOGUE 







And so ends Volume One... I was so thrilled with this book that I asked Nick for 
another volume, if he had any more material, of course... 

Well, obviously he did, because soon after, I received another package in the 
mail with even more great stuff... and so Volume Two was born... 

Very few people have seen this new addition to the “Scrapbook”... Only a 
couple of individuals received Xerox copies at the 2006 PuIpCon. I wasn't happy 
with the way it turned out, and told Nick that I would be compiling both volumes into 
one book, with better printing and binding, in order to make this collection of 
correspondence a true National Treasure... 

... This book also marks Nick's retirement from writing, and although Tm sorry 
to see him put down his pen, he deserves a little time off... The pulps have been a 
major part of his entire life, and now he can relax and read them for the sheer 
enjoyment of it, rather than as a part of research for a new article, essay, or story... 

I'm sure our paths will cross at future Pulp Conventions, and we stay in touch 
by letter or phone... so, Nick, I thank you for all you've done for Pulp History, 

Fandom, and Friends... 


Ron Hanna 
Winchester, VA 
2007 
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ALL THOSE INDIVIDUALS WHO 
COLLECT AND STILL READ 
THE PULP MAGAZINES WE KNEW 
IN DAYS GONE BY. 

TO 

THE WRITERS, ARTISTS, AND 
PUBLISHERS WHO FOR A DIME 
ALLOWED US TO ENTER A WORLD OF 
LITERARY FICTION, 

THE LIKES OF WHICH WE WILL 
NEVER READ AGAIN. 
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PREFACE 

By 

Robert G. Harris 


Pulps were a learning experience for some beginner artists and one way to get into the illustration field. 

It was a stepping-stone in the method of making pictures, preparing the way for handling deadlines and 
meeting the requirements of other magazine illustrations. 

Some artists made a fine career out of painting pulp covers. The popularity of the magazines was an 
incentive to continue to produce adventurous illustrations. 

For me, my goal was to illustrate for other magazines. From the beginning I had a yen to be seen in the 
larger format magazines, and by working the pulps, that was a lead-in for me to obtain these other goals. I 
am in debt to the pulps in educating me to explore other avenues in making pictures. 

Every artist has his own personal way of solving how he/she goes about putting a picture together. 

Often a simple statement can be the most difficult to solve and explain in a picture. However, 
simplifying is most always the answer. Don’t destroy the picture with too much going on. Too many 
distractions, weakens its punch. 

Color is one of the most important elements an artist has in his/her toolkit. Red pigment is almost 
mandatory. It’s a definite eye catcher, a powerful tool. The use of raw color in any hue of the color wheel is 
fare game and most popular in pulp cover art. It makes a big payoff in selling the magazine on the 
newsstand. 

“Mr. James, the Art Director for Street and Smith, gave me a short synopsis of the story situation, 
that he would like to have on the cover. This gave me enough detail and information to build an 
illustration suitable for the cover design. 

1 talked the situation over with James as to how I would present the picture. Rough sketches 
were made during the conversation, —and the solution was solved. I didn’t need to read the whole 
manuscript. 

For this particular Doc Savage cover, my wife, Marjorie, posed with Steve Pendar, (a favorite 
model for Doc Savage and Pete Rice stories, and often for other characters in other publications.) 

I had a week to punch this out - sometimes it would take a little longer, if more research was 
needed. Mr. James depended on me to know composition and color to bring about the desired 
effect. I think he was always pleased. He loved being a part of the action. 

Mr. James was very particular about the Pete Rice Western and Doc Savage pulp magazines. 
There was never much discussion on the other pulp illustrations, like Wild West Weekly covers. 
He always gave me a lot of freedom for creativity.” 
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INTRODUCTION 


^HERE is Volumn W?) bfniy magazine scrapbook with more covers and letters 
trom various author's and artist’s whose work graced the pages of those 
wonderful puljjs. Such were the magazines that often sent many a mother on 
a search and destroy mission, 

Gan you imagine what would happened if he or she had caught her son 
looking at a copy of Spicy Western? 

This is my final glimpse into the pulp world I loved, a tribute if you wl. 
The moment for me has arrived to just sit hack in mj' easy chair ;ind re-read 
those issues in my library of Operator 5, G-8 and His Battle Aces, The Spide: 
T>^e Shadow, The Phantom Detective, and Texas Hangers — just to list a few for 
the sheer enjoj^ment they bring. 

I have been asked what was the greatest honor given to me over the years 
relative to xhe ijulps. There cire two: The first was in receiving the LAMONT 
AWARD at liilpcon Seven, which now hangs on my study room wall. 

The second was joining with author John Dlnan in which his great book "Thf 
Pulp Western," aM my own book, "The Western Pulp Hero were given the honor 
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This is from s Doo Stvtge cover Slcetohei by 
Frrnilyn Rfmilton from one by Robert 
Gf HBrris. 
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Hugh B. Cave 



Fedogan & Bremer, publishers of my DEATH STALKS THE NIGHT, have asked me to 
put together a second such collection of horror-mystery stories. Trouble is, I don’t have 
copies of my stories; I lost them all in a fire. If you have any of the following stories and 
would be willing to have them Xeroxed at my expense, will you please let me know? This 
is a long list and, of course, I don’t expect ANYONE to have more than one or two of 
these stories. I’m just hoping to round up enough for a book. 

TERROR TALES 


Enslaved to Satan. 2-35 

Satan’s Sepulcher. 4-35 

The Dolls of Doom. 9-35 

Buyer of Souls. 10-35 

The House in Hells’s Forest. 7/8-36 

The Beast of Little Black. 3-41 


DIME MYSTERY MAGAZINE 

They Feed at Midnight . 12-33 

House of Lost Souls. 9-34 

Terror From the Deep. 11-34 

Inn of the Shadow Creatures. 12-34 

Dark Bondage. 1-35 

House of the Restless Dead. 5-35 

Daughters of Dark Desire. 1 2-3 5 


HORROR STORIES 


By Night They Creep. 2-35 
Mate for a Monster. 3-35 
Brides for the Dead. 8-35 


MYSTERY NOVELS 


Death Stalks the Campus 4-36 


WEIRD TALES 


The City of Crawling Death. 7-32 
The Crawling Curse. 6-33 


POPULAR DETECTIVE 


The Silent Men. 3-36 


SPICY MYSTERY 
(all by Justin Case) 

Dark Night of Doom. 1-36 

Doom Door. 3-36 

Mistress of Vengeance. 6-36 

She From Beyond. 7-36 

The Evil Flame. 8-36 

Cult of the Corpse. 10-36 

Hurricane Woman. 2-37 

Cavern of the Damned. 5-37 

Tomb for the Living. 6-37 

Satan’s Altar. 1-38 

Six Were Slain. 2-38 

The House of Deathless Shadows. 4-38 

Death’s Fiery Serpents. 5-38 

Zannini’s Puppets. 8-38 

Serpent of Satan. 9-38 

Beneaththe Vapor Veil. 1-41 

The Monster Fringe. 5-41 

Satan’s Slough. 9-42 

Calavan. 12-42 


THRILLING MYSTERY 


The Twisted Men. 3-36 
Blood in the House. 6-36 
Everglades Horror. 1-37 
Hells’ Darkest Halls. 2-37 
Death Plays Host. 4-37 
Invasion from Inferno. 5-37 
The Infernal Box. 6-37 
Blood for the Wolf Pack. 5-38 
Titans of Torture. 11-38 



Dear Wick - So very good to have yoiir letter so soon after thi 
fabulous Pulpcon. It opened up a whole bright new 
world to me that I didn't know existed, and you were a big part 
of helping to bring it alive. Yep, the western copper bracelet gets 
a lot of admibing comment from these downest yankees. . .and thank 
you again. Hope you get yourarticle in at the Ganadiai magazine, 
and yes, would enjoy seeing the pictures you took. 

What I am trying to do is find a copy of the Western Story magazine 
that had the story in it that was advertised on the showcard you 
bought from me at the Pulpcon. If I find it I want to send it to you 
as a bonus for your purchase. I have always felt a little "not-righf 
Nick, for taking 5 dollars for that piece of cardboard. I hadnt 
brought it to sell, just to show to whoever might be Interested, as 
a sidelight from the old d^s. Thegr Will Murray said five dollars 
and somebody bought it; I dldnt even know who at the time. It was a 
green toned picture wasnt it? What was the date -- or did it say? 

I don't even know what story it advertised/ 

I've checked all my magazines here, and I dont have copies of any of 
the Chlneese cowboy stories. They are most certainly, however, among 
my stuff at the Illinois addrsss and i'll che®h there as soon as I 
get homr. I have alot of my carbon drafts here on those old stories. 
I'll check thru them to see if I have carbon versions of any. 

Actually, I don't think, Nick, that more than two or three were 
ever printed. Th t was along in 1914-3 when the western pulps were 
winding down fast. Western Story Weekly had dropped their base 
rate from two cents to one and a half, ..and we were seeing the- writing 
on the wail. I w as moving out to the mystery field, '^thers were 
"going Hollywood" or into ad agencies, or selling automobiles or whate 
The westerns were dls^ pearing fast - out of the pulps and into the 
TV tubes. The firet tw titles were The Sho ting Gallery Kid, and 
Sh oting Gd. lery Gold, Probably published in the last half of 19143. 
I'll find em. 


Havent heard from anyone at the Pulpcon except Tom Fisher, who 
kindly send me a copy of his cart on illustrated Ratt and the Alley 
Runt - Night of the Wa? hounds. I'll remember what you say about 
possible pulp papre sharpers, and check bith Will or you before I 
do anything drastic. Actually, more of the magazines Is aved were 
westerns and adventure (Short Stories. .Argosjr, Adventure. Ace High 
etc) and seem not to have become very valuable yet. be they'll 

have their turn. But I do have a lot of mementos of the d^ , 
writers mags Authors League stuff and W'ln the Wa? materials, etc. 


And a lot of black and 
and love stories, 
words. I know I have 


of rny hoary 


white inside illustrations for westerns, detect 
Thank you again for your letter aid your good 
a good new friend. (And thats important for a m 


years, when it 
Have a good 


s easier 
life. . 



lose 


irson J 



gain one . . . 


) 




May 


1988 



Hi chum - have just rettirned from lunch with Doug Ellis and 

Will Murray, bringing with me a copy of the 2nd issue 
of PULP VAULT in which you guy's gave me all that beautiful 
attention. Nobody ever treated me so good! You said so many 
nice things it was almost mmbarrasing! But plenty appreciated, 
believe me. 

Wooda, where in hell did you get the time to dredge up all that 
detailed information about Siringo? You know moreabout him now 
than I do. It was a monumental job, fella, and I'll always be 
in your debt for that. I keep looking at it, and I marvel. It 
doesnt seem quite real to me; I can hardly remember writing all 
that. It is a beautiful put-together on yotir part, and makes 
me itch to renew my old intentions of taking some of that material 
and weaving it into a novel, Christ, I wisht the days weren't 
so short. Time moves these days like a meteor passing, 

I iid tell you, didnt I, that i reworked an old western novel 
— what they are calling YOung Adult these days — and have started 
trying to sell it somewhere" Danger Trail to Abilene ? All about 
a trail drive thru dangerous outlaw and inSTah country from 
south Texas to Abilene Kansas in the uncertain days just after the 
civil war when cows were selling in Texas for about five dollars 
a head — but 25 inAbilene — if you could get them there. 

One positive note; sold a children's pictvire book the other day 
that I wrote 29 years ago, and have sent out 33 times through 
the years. Tender little item called Why is Baby Crying ? She 
just wanted to be picked up and loved, thaf^s all. 


More soon 3§ella. I'll be at the 
above Cambridge address till the 
end of the month, then the old Lubec 
address where I'll prowl aroTuid inthe 
barn and see if I can unearth that 
unsung Siringo, 


Loopa lean lasso, podner... 
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Dear Nick, 


Apologies! I have been very remiss about thanking 
you for sending me the paperback edition of "The Masked Invasion." 
The enclosed carbon of a letter I wrote to Nils Hardin yestdrday 
may help to explain the delay. For whatever interest it may have 
for you, I'm also enclosing a carbpn of the list of pulp magazines 
containing stories of mine which he will probably use in whole 
or in part in XENOPHILE. 

I also owe thanks to Robert Weinberg for the two copies 
of "The Moon Man" he sent me. These stories and the Op 5 stories 
are now in the public domain, which means that anyone who wishes 
to do so may reprint them without a by-your-leave from the author 
and without paying him so much as a dime. Of course I'm very 
pleased that these stories I wrote so long ago are still around 
and prized, but I hope I may be pardoned for sounding a small sour 
note because othew people are now making money from them and I'm 

not making a cent. Of course this is entirely legal there 

is nothing the least bit wrong with it and I'm sure other writers 

before me have sounded the same complaint. 

Your mention that Harry Steeger is "still trying to get 
a meeting time with Al Norton" pulled me up short. I took a 
quick lok at the contents page of the current Argosy and found 
that Norton's name is no longer there — nor, for that matter, is 
Steegers. I dealt with Al's wife Margaret when I was doing 
hard-cover mysteries for Dodd, Mead, for whom she was an associate 
editor (having before that been an associate editor of The American 
Magazine before Crowell killed that ond along with Collier's and 
The Woman's Home Companion.)' My piint here is that I remember 
these people as of 'way back then, forgetting that they have aged 
Mnd gone through changes like everyone else, including me. 

I'm looking forward to seeing your books about Op 5 
and the other pulp heroes. And don't' worry about offending me 
— you haven't and you won't. 


^ly best. 



DECEMBER 


AMERICA'S SECRET SERVICE ACE 


I Q* AMERICAS SECRET SERVICE ACE 
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(©PERatoa 5 HbvEi* 


By Curtif Let<ions of 

Sieele ^ >v 


A FuB-Ltsjrtk Nev«l ol 


^larvitf i«>n 





There's supposed to be a super sci-fi convention in a month or so 
somewhere in the east -- Boston? -- isn't tnere? 


August 1, 1980 



Dear Wooda -- 



hey now} and thank you for the Wah Lee piece you 
sent me. You were too kind to me, but I do 
appreciate thar atuention. You brought that 
China-boy cowboy back to me in a realistic way 
I hadn't sensed h^m for years, 

A sidelight on where I got the name Wah Lee. 

There was a Chinese laundry wi th that name on 
the window in Greenwich Village in New YorK City 
when I laved there. Above tne laundry a guy 
named Wally ran a smoke pad. You'd sit on 
cushions and pass tne joints around. He kept 
the grass in a paper bag at the end of a long ipibin 
string that was fastened to the side of the buildlr 
far from his window. When he w'anted to make a 
sale he'd hook onto the bag with a long crooked 
stick. If the law came looking, he was clean. 

No bulk stuff in the apartment; it was ail in 
the sack hanging outside. Nobody ever had any 
trouble locating Wally's place. Just look for ik 
the Chinese laundry that said Wah Lee on the 
window in big letters... 

Oh, yuu ran across Gondola Gold . I will try 
very hard to locate the first story of that series, 
and send you the magazine. I know I have an extr 
copy around somewhere. It appeared in SHORT 
STORIES, Nov 10th issue ,- 1931 » and I even remember 
the way it started out because I'm using it in 
the book I'm writing on the period. Starts out, 
"When cow critters chews off a chunk of cholla 
cactus, they got a mean mouthful to masticate. 
Likewise, wnen Blazin' Daylights Jones, da da da da 
. . . " and we're into our story. 


Wooda, may the Force be with you... and I'll keep 
in touch. And thanks again for reviving my 
Chinese cowboy..-. 




/ Ryersor/ J-o^nson 








master of men !^ 
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POPULAR Publications, Inc. — 

SOS tAST aZHO STREET 

New York ly^N.Y. 


HcN(«rr Otecocr 

^RK»IOCNT 

October 18, 1966 


Mr. Lynn A. Hickman 
The Pulp Era Press 
ijl3 Ottokee Street" 
X'/auseon, Ohio 1^3567 

Dear Mr. Hickman: 



Thank you for your note. In response to your request I am 
listing below the magazines which have been published by Popular 
Publications or its subsidiaries, together with the years in which 
they first appeared. 


I was mildly surprised, in going through the chart, to 
realize we had in our line, at one time or another, this many 
titles! Of them, ARGOSY, ADVENTURE, TRUE ADVENTURES and RAILROAD 
MAGAZINE form our present package. 


1930 


1931 

1932 


1933 

19314 


XffiSTERN RANGERS 
GANG WORLD 
DETECTIVE ACTION 
BATTLE ACES 

DIME DETBCTr/E 
UNDERWORLD ROMANCES 

UNDERJORLD LOVE 
DAREDEVIL ACES 
BLUE STEEL 
HOLLYWOOD TATTLER 
LOVERS 

BATTLE BIRDS 

/DIME VJESTERN MGAZINE 

DIME MYSTERY MAGAZINE 

THE SPIDER 

G-8 AND HIS BATTLE ACES 
. STAR XffiSTERN 


193^ HORROR STORIES 
the big MAGAZINE 
BUIE'S EYE XffiSTERN 
THRILLING I>flrSTERY 
dime ADV'/NTURE 
RANGEL/AND ROMANCES 
DIME SPORTS 
detective TALES 
■WU FANG 

-936 10 STORY X-/ESTERN MAGAZINE 

all aces MAGAZINE 
■ big book WESTERN MAGAZINE 
DR. YM SIN 
ACE G-MAN STORIES 
, NEW XVESTERN MAG/iZINE 
ACE HIGH DETECTIVE 
ace. HIGH WESTERN 
LOVE BOOK 

four STAR LOVE MAGAZINE 


OPERATOR #3 ' 

ADVENTURE 

DUSTY AYRES AND HIS BATTLE BIRDS 

TERROR TALES 

POPULAR SCREEN 

MAVERICKS 

SECRET SIX 


knockout 

ROrOlNCE 
SPORTS NOVELS 
PIONEER XffiSTERN 
.hh XVESTERN 


STRANGE DETECTIVE MYSTERIES 
CANDID CONFESSIONS 


TRUE LOVE 



1938 


GLAMOROUS LOVE STORIES 
FOCUS I 

CAPTAIN SATAN 
FUN FOR ONE 
■WESTEM RAIDER 


1939 THE OCTOPUS 
THE SCORPION 

fun for all 



10« D I M B 

mystery 

MACAZIMI 


191*0 SINISTER STORIES 
love short STORIES 
ASTON IS filNG STORIES 
STARTLING WSTERY MAGAZINE 

love novels 

NH'r ^ffiSTERN MAGAZINE 

SUPER SCIENCE STORIES 

FIGHTING ACES 

lOVE ROMANTIC MAGAZINE 

ROMiANCES 

CAPTAIN COMBAT 

BLACK MASK 

LOVE NOVEIETTES MAGAZINE 

NEW ASTROLOGY 

RAN GEL/ND SlffiETHEARTS 

191*1 NEW DETECTIVE MACiAZINE 

NEW LOVE MAGAZINE 
WESTERN TALES 

BIG BOOK DETECTIVE MAGAZINE 
10 STORY MYSTERY MAGAZINE 

191*2 ROMANCE 

FIFTEM WESTERN TALES 

191*3 ALL STORY LOVE 

ARCDSY 

DETECTIVE FICTION MAGAZINE 
RAILROAD 

DOUBLE DETECTIVE 
FAFDUS FANTASTIC MYSTERIES 

LOVE NOVELS 

(The above seven titles were acquired from the Frank A. Munsey 
Company at this time.) 

191*6 DAREDEVIL AGES 
STORY DKffiST 



From 


then through about 19^3, the following were published. 


WESTERN LOVE ROMANCES 
A. MERRITT'S FANTASY 
THE PECOS KID 
CAPTAIN ZERO 
RANGELAND LOVE 
^'/ESTERN LOVE ROMANCES 
DETECTIVE TALES 
.1*1* VffiSTERN 
WALT COBURN'S WESTERIn' 

MAX BRAND 'S WESTERN 

BL/i,CK MASK 

ADVENTURE 

DETECTIVE FICTION 

FAMOUS FANTASTIC MYSTERIES 

LOVE SHORT STORIES 

ROMANCE 




Lyn n A. Hiclmian 


Our big baby is, of course, ARGOSY. In the first twenty- five, 
nationally, in sales and advertising, and close to a million and a 
half in circulation. RAILROAD, ADVENTURE and TRUE ADVENTURES 
represent a separate advertising unit called POPULAR FICTICN GROUP. 

The days of the pulps v;ere both vigorous and good ones. In 
retrospect, I would say that while some of the magazines contributed 
nothing of more than topical reading value, others, particularly 
the detective, sports, westerns, science fiction and fantasy fields 
have had outstanding. stories. And, of course, ADVENTURE published 
THE 3? STEPS, Leonar>i Mason's famous V7orld War I stories, while 
the old, pre-Popular ARGOSY came up with TARZAfT OF THE AFES, THE 
MARI^ OF ZORRO, THE MIRACLE MAN, THE NERVOUS VTRECK, Damon Runyon's 
first stories, and a host of other classics. The ARGOSY of the 
later era contributed to the movies, "Dr. Kildare" and "Hop-Along 
Cassiday and to televison, THE WACKIEST SHIP IN THE ARMY and many 
more. 

ARGiOSY is a man's magazine, written for, and edited, by men. 

It has no taboos except bad taste, no editorial fetishes and no 
top rate for stories if they are good enough. 

X hope this gives you, in capsule form, the information you 
need. If I can be of any fui-Llier help, partj.cularly in being 
able to pin-point certain stories that you have not been able 
to locate, don't fail to call on me. 




PETE RICE IN WILD WEST WEEKLY 


Lester Belcher 



Jun 

6 

36 

*Death Trails From Bus sard Gap 

Aust i n 

Gr i dl ey 

Jun 

13 

36 

Buns At Saguaro Pass 

Austin 

Gr i dl ey 

Jun 

20 

36 

Treachery At Bus sard Gap 

Austin 

Gr i dl ey 

Jun 

27 

36 

Border Breed 

Aust i n 

Gr i d 1 ey 

Jul 

4 

36 

Mad Mavericks 

Austin 

Gr i dl ey 

Aug 

1 

36 

Trail Of Dead Hombres 

Austin 

Gr i dl ey 

Aug 

15 

36 

*Pete Rice Rides Down Bonny Tabor 

Austin 

Gr i dl ey 





Ward M. 

Stevens 

Sep 

19 

36 

Pete Rice Pays With Powder 

Austin 

Gr i dl ey 

Apr 

24 

37 

■*-Man Trap At Bussard Gap 

Austin 

Gr i dl ey 





Cl eve Endicott 

Aug 

27 

3B 

The Cougar’s Claws 

Austin 

Gr i dl ey 

Sep 

24 

3S 

Nuggets Of Doom 

Austin 

Gr i d 1 ey 

□ct 

15 

3S 

Gun Law For Hornet 

Austin 

Gr i dl ey 

Nov 

12 

3B 

-tf-Sonny Tabor’s Sheriff Pard 

Austi n 

Gr i d 1 ey 





Ward M, 

Stevens 

Dec 

24 

3B 

The Robber Of Red Ridge 

Aust i n 

Gr i dl ey 

Jan 

21 

39 

Terror In Sunny Valley 

Aust i n 

Gr i dl ey 

Feb 

'“>cr 

.tL. w 

39 

-K-Bus sards Of The Border 

Austin 

Gri dl ey 

Mar 

11 

39 

Murder In Spook Hole 

Austi n 

Qridl ey 

Apr 

tyr-j, 

39 

Dead Rides Lightning Range 

Austin 

Gr i dl ey 


* means that the front cover featured Pete Rice. Interestingly the 
front cover for June 7, 1941 reprinted that from June 6, 1936. Also 
the cover for July 5, 1941 reprinted that from August 15, 1936. 

The August 15, 1936 cover by R. B. Harris is considered to be the best 
cover ever on WILD WEST WEEKLY. I disagree! It is a real good one, 
but all covers by Bob Harris were the best. I can’t choose any single 
one. He did some beauties of Circle J, Oklahoma Kid, and Sonny Tabor. 
He did only one painting of Kid Wolf; the first Kid Wolf-Sonny Tabor- 
combined story in September 7, 1935. He did not put the R. C. Harris 
touch in that one. He leaned toward H. W. Scott’s style, as Scott had 
done all the Kid Wolf paintings to that point. Harris had done all of 
the Sonny Tabor covers up to that time. Since Street Smith got the 
authors together on a combined story maybe they got the artists 
together as well. 


1 






GHAPTER ONB 
Th* V«ni»hmg Act 

T he Tktatre Palais was filled wilh 
officers, British, French, and Aroer- 
ican. For the most fart they were 
high ranking officers, since the vaudeville 









STAY AWAY, jfOE — ^All-time best seller in the West 
— now in its third decade, now in its third million. 



Stay Away, Joe Publishers 



Efec. 27, 1982 


Dear Mr, Carr, 

In respose to your qs . concerning Ki-Gor, I wrote 
but one of those stories; I don't know, bujt I was under the impression 
that Scott Peacock wrote them, and when he quit as associate editor 
at Fiction House, Mr. Malcolm Reiss, then Ed-Chief wrote asking me 
to do them, but after one round (he being dissatisfied with what I did 
to the characters (trying to imbur them with a few human characters) 
he went elsewhere, I have record of beingpaid, so I suppose they 
printed it , Titles were always changed so I don't know what they called 
it. Sorry I can't help more. ((JVfeiybe tha naan was Wilbur S. Peacock)) 

My God, man, this was back in yhe paleolithic. I wrote a couple of million 
words for the pulps, under my name and varous house names. 

Concerning the Pecos Kid stories; I received a request from 
Mr. Mike Tilden, then at Popular Piblications , to do the series, and the 
main thing I recall during the period it was published was that I always 
delayed doing the next one until Mike started to te legraph me ("please, if 
you can't send story now, send resume so illustrations can be made" etc, ) 
and in that way he was less likely to rejectgdtlB^ copy or ask for a lot of 


Tepperman's name is vagulyjga familiar, onlyu^ 
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Mr. Albert Tonick 
3341 Jeffre;^ Drive 
Dresher, PA "19025 

Dear Albert; 

Yes, it has been a while since I heard from you. Everything is 
fine here. I hung up the old typewriter and ratiredi a bit over a 
year ago — I had just turned 70 and had written my 70th novel, 
and that seemed like a nice, round number to quit on. People told 
me I couldn't possibly quit but so far I see no symptoms to 
iridicate they could be right. I've got too many other things 
to keep me happily busy — including trying to make a dent in the 
shelves full of books I isolleeted during all those years when I 
was working seven days a week , and didn't have time to keep up 
with my reading. 

My. hobbies are mostly of the sedentary type, but it certainly looks 
as^^ou get around, following yours. It was interesting to read of 
your encounters with some of ray old friends, like Bill Cox and 
Walker Tompkins and Tommy Thompson. It's quite a while since I've 
seen any of them. What's more, I didn't even know that Peter 
Germano and Dean Owen were no longer around. I only met Germano 
a time or two, but Owen t-' d known for 35 years or so. Well, time 
is chopping down a lot of my old friends. After all, when we 
started WWA I was 36 and the youi^gest member (as secretary, I had 
the vital statistics on ev6ryone)\ Now I'm 71, and the rest of 
the generation I knew started giving out some time ago. Of the 
six of us who got together and co- founded Western Writers od America, 
just four of us still survive — Thompson, Nelson Nye, Wayne' 0v6rholser 
and myself. And those; other three are getting up there. 

Three years ago, on a trip to Arizona, I dropped in on Nelson Nye 
for a visit, in Tucson, and also saw Frank Bonham in Prescott. 

And that^was the last'^ime I saw any"l3f my writer friends. I used 
to go to the WWA conventions, when I was an officer, but the last 
time was in 1976. There are some very good new novelists in the 
Western field, and I enjoy their work, but I haven't met most of them. 

As to the specific point of your letter, I'm afraid I can't help you 
at all. I never had any direct dealings with editors at Standard — 
everything was handled through my agent, Gus Lenniger. I haven't 
the slightest idea what became of them after the magazines folded, 
weren't you the one who told me you had seen the Lenniger file at 
the University of Oregon in Eugene? Lenniger would have known as 
much as any one person, I imagine, about those series novels, since 
he sold most of them. Tom Curry was one of his clients, from away 
back, and I guess Curry originated some if not all of those characters 
such as Jim Hatfield and the Rio Kid. I met Tom Curry at a WWA 
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convention — I think at Sucson In 1968. 1 wouldn't kno^aif he's 

still around or not; I doubt it. 

So you see,. don' t think 1 have anything at all to offer besides 
what little*^ was able to tell you before. As far as 1 was concerned, 
Jim Hatfield and the Masked Rider and those other series yarns I 
did for Standard were nothing but hack work, undertaken because 
1 needed money and, with the pulps dying right and left, they were 
the only steady business Lenniger could drum up for me. I found 
the Hatfield stories the most difficult because I had never been 
in Texas and it was hard to find ^Objects"' for "plots; fnA somehow 
those were the assignments I mostly got. The Masked Rider and his 
friend Blue Hawk, and the Rio Kid, were pure garbage but at least 
the plots were easy to come by; but Texas I knew nothing about and 
still don't, though in later years I've written a book or two about 
it (after considerable research!)* 

Your friend who plans a study cgf Western series really has his work 
cut out for him, if he's going into the old pulps. Those magazines 
were full of them, often short-lived. WESTERN STORY MAGAZINE, back 
in the late 1920 's when I bead it, carried quite a few; The R Bar R 
stories of Roland Krebs; Sheriff Oook and Shorty (Ray Humphreys); 
Windy DeLong and Lonesome McQuirk (Robert Ormond Case); Beveral by 
Frank Richardson Pierce under his own name and his "Seth Ranger" 
pseudonym (Dad Simms; Bud Tuttle; FiApjack Meehan and Tubby : Willows, 
etc.) And of course, WIE) WEST WEEKLY was a real hotbed of series 
stories, from the Billy west novelettes of "Cleve Endicott" , to 
walker Tompkins' Tommy Rockford., (I ran a spasmodic series of my 
own for a couple of yfears, in va^lpus Popular publications books, 
about a dumb deputy sheriff named Monty Stevens. Everybody wanted 
to get a series going — anything to give them a presold market for 
some of their stuff. )and at leqst that much of a feeling of security.) 


Speaking of series, from 1980 until I retired I was under contract 
turning out books for Bantam's "Stagecoach" operation, under the 
tottseS :name "Hank Mitchum" . Origirjally I was supposed to write them 
all, until I learned Bantam wanted six a year. I knew I couldn't 
turn them out that fast, so I agreed with the packager, Lyle Engel, 
that he should hire feome additional people. Altogether I did 8 
of t)ie books. The series is still going, but after writing TULSA 
I told them I'd had enough. 


That's when I retired, and I haven't regretted it for a moment. 


It was nice 
activities . 


to hear from you, and interesting to read about your 
Sorry I couldn't be any further help. 

\ 


Sincerely, 

Dwight Newton 
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PS: I wonder if you might be able to clear up something that I've 

been curious about for over 35 years.... Back in 1B51, I remember 
Gus Lenniger^informin^^fthat the boys at Standard Magazinas had decided 
it was about'time, with the pulps in such deep trouble, to try and 
upgrade their books and particularly their series novels — see if 
they could be made less juvenile and a little more adult in tone. 
Lenniger suggested, in particular, that I keep my eye out for a 
Jim Hatfield novel entitled LOBO COLONEL, which he said had been 
written by "a new writer" of promise, and had the kind of : 
maturity they were looking for. Lenniger never told me the person's 
name, and I've always been mildly curious as to just who it might 
have been. 


So — do you happen to know who it was wrote LOBO COLONEL? I 
don't lie awake nights wondering about it, or anything, but it 
would be kind of interesting to know, if you happen to be able to 
tell me. . . . 
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STANDARD MAGAZINES, INC. 

BETTER PUBLICATIONS, INC. 

10 EAST 40TH STREET 

NEW YORK CITY 

Janimry 27 th 
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Mr. Tom Curiy 



Dear Tom: 
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The outline for your new ^io Kid Western story sounds fairly good, liaturally the 
storj’’ is going to need a lot more meat than you have in it at the present time, aM maybe 
some of the suggestions from the boys will help to get you steered in the right direction 
on this. 

ilrst of all, I think we can eliminate the cannibal business. It doesn't con- 
tribute aiything in particular to this story. Secondly, since this is a Rio Kid story, 
your important job is to see that the Rio Kid in his movements around, does not more or 
less abandon the ivagon train to its fate. He does have a responsibility to General Dodge, 
but at the same time, his time is more or less his own. 


. : Once he becomes attached to the wagon train, he should le.’ve it only for a very 

brief time, and be returning to it when the blizzard closes in. Tou probably had something 
like this in mind. In your outline, too, It isn't quite clear just how the horses are 
"driven off into the hills" in a blind canyon. Speaking of horses, what is supposed to be 
happening to Sabre, the Rio Kid's horse, which would make it necessary for him to borrow 
a horse to make his escape to Bill Hickman? 


I think, too, that Stone and hie crew should be better disguised while raiding 
the wagon train, so everyone from the Rio Kid down doesn't recognize him ^ediately. 
Otherwise the reader is going to wonder why the Rio Kid doesn't do something about it, 
after learning that Stone is a renegade. 

regarding the question of the lapse of time from Kali to Spring, I think this 7?ill 
work out all right. We're not going to drag it out. It can be covered in a simple 
chap ter- to- chap ter transition. 

Planting the gold as a reason for keeping the emigrants in the canyon is all right, 
but when this idea was discussed, we also mentioned the fact that the wagon train was lost, 
and with a winter coming on. This would be another reason for their being in the canyon, 
and trying to do something about improving their own situation. They might find the semi- 
precious stones in a cave where they were seeking shelter, etc 

Watch these elements, and I think you'll come out all right. Best of luck. 


Sincerely yours. 


Im/znk 


LEO llAKGULIES 
Editorial Director 


STANDARD MAGAZINES, INC. 

BETTER PUBLICATIONS, INC. 

10 EAST 40TH STREET 

KEW YORK CITY 


Uay 17th 
19 4 4 



Dear Toms 

TV,A main theme In your new Bio K^d outline Is okay, and CWLCEUDO GOLD can 
he made into a good, fast-moving story, if you go about it properly. The chief 
weakness in the outline at the present time is due to the fact that the Eio Md 
doesn't apnear to have enough real work to do to make him the dominant figure in 
the story. This has happened before in our outlines, and you've always been able 
to inject sub-plot and dramatic personalized sequences to take up the slack. I hope 
you * r© to "b© fil)!© to do tlifl.t tiiis tini©* 

Mach of the Inroortance of the story to the reader is going to be in the usual 
carefiil handling of the historical characters, and in this particular yarn, I'm 
ezoectlng you to give us some real color on the Grand Canyon, Southern Utah and 
northern Arizona* 

In building t?) the action of COLOHADO GOLD, it's going to be necessary for 
you to plant other outlaw bands using the canyon area as hideouts, either through 
the Bio Kid's knowledge. Brill's bragging, or some other logical and reasonable 
device. 


■The Powell theme in this story is going to be on the weak side, unless we can 
cook up a way to h&ve the Bio Eld accompany Powell for at least a small portion of 
the trip. This would give you an opportunity to introduce some novel historical angles, 
and the Bio Kid's supply role might also he enhanced, because Powen mi^t be in a 
better position to determine what he needs, after he's gone through the first leg of 
his journeyr You may have to tanper with history a bit, but don't let that bother you. 


With these thou^ts in mind, I think the idea can be left in your hands. 

Best of luck on it. 

Ycru'll note I'm Jibing one of the titles you suggested — instead of DESSHT, 
VAlaPIBE. However, it seems to me that not much of the action is in Colorado or do 
you mean Colorado Biver. Title must fit background of story. 


Im/mk 



mo UABGULIES 
Editorial Director 


Tom Curry, 


The Rio Kid 
Celestlno Mireles 
Baber 


RAIDERS OF DEADY /OOD 
TITLES: DEADwuOD GUNS 
DEADWOOD STYLE 

Betting is Dakota, and Deadwood 
after Government legalized entry 
of whites — 1875 or after. 


Historical: 

V/yatt Earp 
Bat Masterson 
Uadam Mustache 
Calamity Jane 
Gen. Alfred B. Terry 
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Fictional: 


n General" Asa Carson (a cashiered Army officer, who 
held lieutenant* s rank in Civil War, has assumed false military 
title. At crucial moment in battle, Carson deserted bis men.; 
Large, rawboned, he is an impressive speaker and can whip up 
a crowd. 


Muley Jake Muller , outlaw chief, rode for Quantrill 
during the War. Heavy body, round bead, sparse brown hair and 
untidy mustache. 

Wolsbe (Walsh, from father* s name) is sullen, dangerous 
Sioux and Irish breed. 

Wolfers and others as required. 


DonafltasijMara Gustave. Subbero. about 22, light hair and 
blue eyes, reddish cheeks, Scandainavian descent but Americanized. 
Be is mate on a Missour/ River steamboat, the Dakota. He was too 
young for the Civil War, but has Viking blood in him, and ran off 
to sea at 16, then came back and worked river. 

Taze Tilton (TT brand) a Texan, erstwhile Confederate 
officer, who left Texas to escape Carpetbagger goveriunent and 
disfranbhisement of Southern officers— Tilton was a colonel in 
Bood*s SKik Brigade. Big, dark zomplexlon, thick, curling hair. 
In middle *forties. 

Lizbetb Tilton , daughter, auburn hair and gray eyes, 

about 18. 

Mrs. Sarah Tfclton, the mother, a pioneer woman. 

Three sons, Tom, Dick & Harry, 15, 17, 20. 

Capt. John Allen of the almii|i Dakota. Major Frank 
Hanna, Army paymaster. 

^Woodcutters, and men of Deadwood as required. 


Tom Curry 


Rio Kid Western 



Characters; 


L 


The Rio J^id \ 
Celestino Mireles' 
Saber 


Historical: 

Gen. B.H. Grierson 
A1 Sieber 


Titles^ 

6IXGUN OUTPOST 
OUTLAWS OF ARIZOMA 


to ( 


L 


0 r- 


^ j2_( 7,0 /O 
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Fic tonal; 

Harlan Coonev . arcbvillain. Large and stoutisb, 'lazy 
manner, veiled dark eyes against lobsterred complexion. Receding 
hairline on large head. Drinks tequlta in gulps, smokes Me±Lcan 
cheroots. Gently coughs when excited or disturbed. Be is a store- 
keeper and saloon owner at Cooney ville, named for him, a raw 
robbers* roost settlement in southeast Arizona, headquarters for 
rustlers, smugglers and hijackers of Mexican smugglers coming up 
the line. Trading post. . . Bandits have elected him "sheriff** and 
hB wears star stolen from a victim. 

n Riimmftr" Dovle. ah elegantly -clad gunnan, two-gun man, 
dangerous outlaw, rustler and killer. Long mustaebes, goatee, 
white teeth show in cold grin. Light hair and pale eyes. Range rig. 

P edr o A T yar pjg . a Mex, short, broad, voluble. He has 
hundreds of relations, it seems, cousins, brothers, uncles etc. 

Be is an excellent spy for Cooney, and works for a timB at the 
Double J, Johnny Johnson* s ranch a few miles out of Cooney ville. 
(Tucson is nearest real settlement though there is a small Army 
post, a bastion guarding the southern trail to Cal,, about 
miles southward of the JJ, 

Others as required. 

johnriv .Tohnson. an entbustiastic rancher who has dared 
bring bis family to settxe in the dangerous land of the Apaches. 

It is dry, water scarce, but be has staked out bis land along a 
small creek and rvins ditches from it for irrigation and watering 
co?/s branded "JJ." (Alvarez and his "cousins and brothers** did 
a lot of the shovel work.) Johnston is 40 , a Union vet. who bad 
married before the War, then gone into service and become a major 
of volunteers. Restless after War, he mo-fled to v;ilds. He is medium 
sized, brown-haired, lively eyes, big mouth. . . Wife, Flora, pretty 
blonde of 38, their daughter Peggy . small, lovely, golden hair and 
amber eyes etc. Couple of sons, teen-agers, serve as bands, and 
there are three cowboys as well. 

Johnny *s cousin, £d Toll , comes and settles nearby. . . 

Dan "Wee" Gates, is subhero. A sadlooking young giant. 

He was in the War, is now around 25. Wears buckskin. Stetson, and 
works as a scout under A1 Sieber who in turn is scouting for Gen, 
Grierson, watching the Apaches who make periddical raids. Black 
hair, bronzed, smooth IToung face, powerful but a gentle man except 

in a scrap-r^ 


\ 
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Capt. Robert Pryor, the Rio Kid 

Saber, hie horse 

Celeetlno, the Mexican youth 

Sub-hero, Hank Malcom, tall young Texan, and appointed trail boss 
for the herds of Silver Valley sent to Kansas on the 
new Chi Sinn trail 

Girl. Betsy White, whose father, a Civil War veteran and 

leader of Silver Valley* s ranchers, borrows money to 
grubstake his friends 

Father, Amos White, a former Colonel in the Confederate Array, 
now like all officers of that force granted amnesty 
by Federal govent* 


rch-villain: 

John Barrett, merchant — carpetbagger 


Sub villains: 

Tank Loman, gunman 

Virgil Colorado, half-breed Cherokee Indian 
Dog Donnolly, mule -skinner 


Historical characters: 



Wild Bill Hi ckoi^ 4^ 
Buffalo BlUj^Rfy ' 
Ben and Bl^^^ompson 
Bat Masterson 
Wyatt Earp 
Gen* Sheridan 
Gen* Geo. A* Custer 
John Chi sum 

Etc 
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Captain Bob Pryor, the Rio Kid 
CelestiGO Mreles 
Saber 

Historical characters; 

BJ^t Masterson 
Ben Thompson 
Mayor Dog Kelly 
Happy Jack Morgo 
Buffalo Bill 
Gen. Stieridan 
(Etc, ) 




Vern Burnett: 



Stalwart yoxmg buffalo hunter. Tall, broad, 
keen youth • . • lExpert marksman, plainsman 
and hunter • . Brown eyes, ll^t curly hair 


Ruth Grey: Daughter of big hide merchant in Ellsv/orth, Kansas. 

Blue eyes, dark hair etc. 


Mayor -©SRV Gjey: 



her father. Deals in buffalo hides. 
Independent dealer and well-liked, 
bluff. Iron-grey, bushy hair 


He is an 
Stocky, 


Arch-villain; Sam Wilkins, easy-going chief of Independent 
Dealers in buffalo hides. 


Sub -villain: Nebraska Bull McGlone. Huge and dark, black 

hair, black mustache, bluerwhiskered chin. 
Wears' a Nebraska hat, flat topped Stetson 


Drover sub-villain: Pete Tallifero 

C-' 

sub-villain: One-Shot Harr ynJUBon . Foreman of the 

Hide Syndicate's hunters and gunnies 
Crooked Sheriff, crooked Judge etc. Hunters, gunnies. 
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WYATT BLASSINGAME 



August 31 » 1976 


Dear Mr. Carr: 

I ha ve been a way from home most of August or I would have 
answered your letter more promptly. Not that I can be of 
any help with information about Emile Tepperman. I never 
knew him personally. Most of the old pulp writers lived in 
Ne^York, and so did I for a few months each year after I 
fir^st started to sell, but I never really knew many writers 
there. 

Rogers Terrill would certainly have known Tepperman, but Rogers 
is dead. Harry Steeger who published the Popular Publications 
magazines (Dime Mystery, Dime Detective, Detective Tales, etc.,) 
probably knew Tepperman and could give you information. In 
all probabilty Ken White and A1 Norton and Bill Fay who edited 
Popular magazines knew him, and maybe Steeger could give you 
the address for these men. 

Bill Cox, 3974 Beverly Glen Blvd., Sherman Oaks, Calif., 91423 
is an old pulp writer who knew and has kept up with a lot of 
others. He might give you Some information. Almost aertaihly 
he could put you on the track of eomewne who knew Tepperman, 

I'm sorry I can't be of any more help. 

Several years ago I saw copies of one magazine devoted to the 
pulps, but no mere. I would deeply appreciate it if you would 
have the editors of any such magazines send me a copy. 


Sincerely, 



NORMAN DANIELS 



July 17, 1985 


Dear Wooda Carr: 

I'm delighted to hear from you. There are so few who recall 
the old days of the pulps that a writer of those stories must 
treasure those who do remember. 

Alan Grossman is an old friend of ours whom we see frequently 
and whose friendship we enjoy. He is the only person we know 
of who has a complete inventory of the seventy-two (I think) 
Black Bat novels. 

We have v^y few of our old stories. We had them stored in my 
mother-in-law's home. She, being generous by nature, had a 
friend who was quite ill, confined to bed and loved pulp 
stories. So she bundled up all the magazines and loaned them 
to this sick friend. The friend subsequently died--of 
tuberculosis --and, as a precautionary measure everything in the 
patient's room was burned--including every doggone magazine we 
had. So, we've no files of the pulps. 

You may notice I use the pronoun "we" . My wife Dorothy has 
collaborated in all our efforts and, in the old days, typed 
our copy. Since the pulp days, we have written paperbacks 
and, between us, have had 236 books published. 

My last effort in this direction was five 200,000 word novels 
of a plantation series during slavery times. It V7as called 
the Wyndward Series. Warner's published these books and they 
were quite successful. That ended my writing career. We 
retired January 1, 1985. My wife's last effort was a trilogy 
of long novels called the Valcour Series, also of the old 
South. 


We have also written a number of radio shows . The Nick Carter 
series on Mutual Broadcasting System, for instance. And we 
did a number of live TV shows and filmed TV shows. Hitchcock, 
General Electric Theatre, Ford Theatre and others, but TV 
was not for us , so we walked away a number of years ago to 
devote all our time to paperbacks . 

I think some publishers estimated, on the covers of our books, 
that we had sold thirty million copies. If we did, we 
gratefully rest our careers on that. 

There is a lot more I could write, especially about the 
contemporary styles on fiction and TV writing, but it can 
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NORMAN DANIELS 


keep for the present so this won't be an overly long letter 

1 am, of course, very pleased to have heard from you. As 
for membership in your little group, I'm quite honored to 
accept the invitation. We shall be in touch. 
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Top left: Franklyn Hanilton's cover for Nick Carr's book about Operator 5 
Top rl<^ht: Sketch by firtist for a western magazine. Title not known. 


Left is sketch with 
some comments by the 
artist. The remerks 
on the left are es 
follows: "If anyone 
knows ,het msg this 
arpetred in — let me 
know. (I think those 
are the initials of 
Norman Saunders. 
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Oct 20 1979 





Dear Ulooda - Always a special day hearing from you. Glad to have 

your card, jogging me. Have been meaning to write you 
for too long. Writing myself crazy this summer along with 
trying to do a large part of the work keeping this big old 
15p0 years old house fxrom falling down on our heads. Will fflurry 
was here for a ffi days fxor a fine v sit. Got to get you up here 
one time. This watery world, the high-tide country , would make a 
nice contrast lUrtbln your deser^ country. 

Will be eagerly look ng for your Phantom article in Unicorn, and 
the western issue in PULP. Ihave a cpy of PULP, Wooda, but I dont 
think I have sden a copy of Unicarn or Doc Reader. 

Alden H, Norton? A1 Norton? My gosh yes. He was tnfflatridimgmmp 
chief editorof a g roup of pulps; SPIDER, CLUES I think, and some 
other detective mystery and western magazines when I was working at 
Polular editing DETECTIVE TALES and DIME MYSTERY under Rogers Terrill 
Glad to know he*s still around. He might not remember me, I'm not sur 
but I very well remembsr him. Like Ken Bhite who had ADUENTUBE, A1 
Nortan stayed relaxed. The rest of them were hopped-up tense and nervo 
Let me know what you hear from Norton, will you? 

On the questions you asked me, like wbat pulps you should get from 
your friend relative to my stories — I have been cataloging my old 
stories and have the Information upstairs but cant get up to get it 
WcDmirizWooda. I jumped from a high picket fence the other day, freak 
accident. ffliji The cuff of my pants leg caught over a paling as I 
jumped. Threw me down on my face. ..pants leg ripped fornatuately befo 
my leg did, but have horrendous saell ng from torn ligamemts and 
muscles around my knee. Ambulance carted me off 30 miles to a 
hospital, X ray shows no bones broken. Just a question of time 
when I can get around on the leg. .and will get that informatin for yoi 
upstairs. We were scheduled to haul out^ of here tomorrow, but will 
be held up a while now. 


all 


stuff, . . 


I f/nd I do 
STORY WEEKLY 
BARB WIRE 
Shooting Gal 



some more, b 
"complete no 
and One More 
s e em”1:t5 fraw 
15 Or 20 Len 
from a 39 to 
I'll try to 


have some info f^MW^dTer^T^r l^d about 70 stories in WESTE! 
, a lot of the/f noj/elettes, complete novels and one serial 
The Shooting Gallery Kid Chinese cowboy #1 Aug 7 1943 i; 
lery Gold Chinese cowboy #3 Oct 30 1943 Runs in my m 
ut I cant detdl them now.... Had some Guncat Bodman 
vels"in WESTERN STORY, Trail of the Golden Horseshoe Nov 
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Town to Tame Nov 28, 1942 are the only two I 1941 

listed doWn here. Had ab ut a dozen in ACE HIGH in 1931 
Siringo series novelettes in STAR WESTERN ] and 1932 
42.,.. Top Notch Short Stories ARgosy oThersTTTT^ 
be more specifi on another time, Wooda. 
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ST E ECO PUBLICATIONS, INC 


«42a LEXINGTON AVENUE. NE\A/ YORK, N. Y, 10017 


TEL; C212] BS3-S711 


HENRY STEEGER 
President 


March 21 ^., 1975 


Mr. Wooda N. Carr 

2210 Chambers Lake Drive 

Oljmpia, Washington 98503 

Dear Nick: 


About G-8, Bob Hogan was tall, thin, blond, very outgoing and a 
voracious worker. He had a small private house in Hew Jersey 
where he, his wife and daughter lived (I think it was in Sparta) 
and I'm certain that 0-8, Bull and Hippy lived there with him 
in his study. Although I never visited him, he told me he had 
pictures of them on the wall and they were very real to him. 

Bob visited with us frequently. He and Sid Bowen and O.B. 

Myers were in the office all the time and since we were all so 
young, we had loads of fun. The office was constantly a mad- 
house and we did all kinds of wild things. There was no such 
thing as decorum or nose-to-the-grindstone. Through all of it, 
however, we developed great enthusiasm for the book and its 
characters and we were, believe it or not, as exacting and met- 
iculous about the product as anyone in the business. You would 
have thought our covers were designed for admission to the 
Louvre, judging by the amount of care and time we put into 
them. No, G-8 had no formal office or diary. Everything came 
from the head of Bob Hogan, even the editorials. However, Bob 
and I talked over the stories and planned the covers. It 
amuses me now to remember that every single cover Popular Pub- 
lications ever used until we sold it in 1972 was planned by me 
and the artist and then chosen by me, I kidded people by say- 
ing that I bought more oil paintings than anyone else in New 
York, No, Nick, I didn't have a peek at G-8's diary, because 
there was none, &-8 didn't have an office with us (we roamed 
all over the place) and we didn't have a safe where a diary 
was kept. One time when we received all the latest designs 
for Russian planes and aimaments from two English Intelli- 
gence Agents ahead of our own national agencies - those we 
did, indeed, keep in a safe until a general of the air force 
came from Washington to s ee them amidst great ceremony. 

I'll tell Bruce Gelb your wishes when I see him and report 
back to you. 


G-8 and his pals Lived for us, but for Bob Hogan I think they 
were more real than anyone else he knew. And he could turn out 
copy with unbelievable speed. 


/E™RY STEEGER. 
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26 Sept 74 


Nick Carr; 

Glad you & the Pulpsters continue to support the 
new Avenger stuff. 

I will probably do these things at least through 
After that I>m not sure. 

Paperback Library tells me THE MAN FROM ATLANTIS sold 
better than any of the immediately preceeding titles in the 
series. My most trustworthy local paperback dealer bears 
this out. Whether it's due to a lot of Atlantis freaks buying 
the book or to the jump in quality when I took over I don't 
know. 

The upcoming titles will be THE NIGHTWITCH DEVIL, BLACK 
CHARIOTS, THE CARTOON CRIMES, THE DEATH MACHINE, THE BLOOD 
COUNTESS, THE GLASS MAN, THE IRON SKULL ASB and DEMON ISLAND. 

I guess I am fonder of Cole Wilson. But I've tried 

to let each of the crew more or less star in the various 

books. The Devil one gives Mac [whose Scot's burr I am 
growing most tired of] a big part, theain the Chariots thing 
it is Smitty who tangles first with the flying saucers and 
so on. ihe Countess, whsch I'll be working on next week, 
will focusK on Benson alone for a good part of the book as 

he journeys to South America to locate the lady of the 

title, who some say is a vampire. In the Demon thing Cole 
will be in Hollywood again & get into another scrape via 
his movie making friends. 

Usually I do favor holding back on the Avenger. The 
members of his crew seem more interesting in some ways than 
he is. Hopefully he'll liven up after tangling with that 
vampire. 

In The Death Machine, by the way, I introduced a new 
character. Smitty 's uncle, an eccentric scientist named 
Dr. Algernon Heathcote [after whom Smitty was named]. He 
didn't quite come off as strongly as I'd hoped, but he's not 
bad. 

■ V. 





2 


The Iron Skull will be a supervillain type of fellow, 
sort of a 40s cyborg. If he works out I might make him 
a recurrent menace. That is, if the series goes on & I 
keep doing it. 

Thanks again for your kind words. 



Ron Goulart 
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Known Dates Of Magazines 


Which Published Western Stories By Hascal Giles 


Ace High Magazine 
Sept., 1943; Nov., 1943; 
June, 1947; Jan., 1947 

Action Stories 
Summer, 1947 


Big Book Western 
May, 1947; Sept., 1952 


Best Western 

Jan., 1953; Sept., 1956 

Blue Book 
March, 1953 

Complete Western Book 
May, 1943; Nov., 1946 

Expitinq Western 
<"Wirrter, 19~?^~? Seot. . 1951; 
TAnuar^ 1953 


Fifteen Western Tales 
Sept., 1951; March, 1953; 
March, 1954 

Five Western Novels 
April, 1953 


Popular Western 
March, 1953 


Range Riders Western 
Aug., 1946; July, 1947; 

May, 1948 

Ranch Romances 

Feb. 16, 1951; May 23, 1952 

July 18, 1952; Oct. 8, 1954 

Rangeland Romances 
March, 1952; May, 1954 

Thilling Ranch Stories 
July, 1847 

> d ^i - lling -lii,estern 
J,an., 1945;^ May, 1947 

Ten Story Western 
Dec., 1946; Sept. 1947; 
Oct., 1948; June, 1952; 
June, 1953 

Texas Rangers 

Oct., 1943; Sept., 1947; 

August, 1952 

New Western 

Nov., 1943; Sept., 1952; 
November 1953 


Giant Western 
October, 1952 

Lariat Story Magazine 
July, 1946; May, 1947 


West 

Nov., 1952; Fall, 1953 

Western Rangers 
Dec., 1953 


Leading Western 
Feb., 1948; July, 1948 


Western Short Stories 
March, 1943; May, 1950 
Aug., 1952; Oct., 1952 


Masked Rider Western 
Dec., 1947; June 1948 

ie 


Stories Annual 


1955 




* Masked Rider entitled Death In The Saddle, Date Unknown. 
Western Novel, Kansas Trail, published in paperback and 
hard cover by Ballantine Books, distributed by Houghton Miffl 
in 1956. 





4 , 1988 


Dear Nick: 

Somewhere in the midst of the letter I wrote you yesterday I 
drew a blank. I got sidetracked talking about Harry Steeger 
and completely forgot to comment on the quetions you asked me 
about the Masked Rider. That fact dawned on me when I reached 
the post office, but I decided to let it go and write a 
second letter. 

Before I wrote my first Masked Rider, Leo Margulies, 
editorial director of Standard Magazines, sent me a 
3-or-4-page set of guidelines which detailed the 
characteristics and dress of the Masked Rider and Blue Hawk, 
as well as his side-kicks Hank Ball and Dusty Trail. In doing 
the novels, I stuck pretty close to these guidelines, 
although I didn't use the exact language suggested by 
Margulies . 

Strangely enough, I didn't particularly enjoy doing these 
things because it was such a long, drawn-out process. You had 
to do three sample chapters and a synopsis of the story first 
and let Margulies see where you were headed with it. He 
either approved it, suggested changes, or turned it down at 
this point. If he gave you the go-ahead, you did the novel 
and if it turned out pretty much the way you outlined it, he 
accepted it and you got paid. In my case, each step went from 
me to my agent then to Margulies, then from Margulies to my 
agent, and from the agent to me. If you didn't turn out 
another short story or two while you were waiting, you'd go 
nuts from suspense and fail to make any money that month 
besides . 

Despite the process it's the only sensible way to do it. At 
least the author didn't write 30,000 words and THEN FIND OUT 
IT WASN'T GOING TO BE PUBLISHED. Thank goodness the first 
outline for the few I did were approved the first time out so 
I always got paid for my efforts. 

I think I still have the guidelines somewhere that Margulies 
sent me, but I haven't been able to find them. If I run 
across them some time soon. I'll send them on. At least 
you'll have some data about the Masked Rider from "horse's 
mouth" . 
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Popular Publications, Inc. 

New York, N.Y. 10017 


July 12, 1973 


Mr. Nick Carr 

2210 Chambers Lake Drive 

Panorama City 

Olympia, Washington 98503 

Dear Nick: 

Yours of July 10th just arrived and I think your remarks 
about the word "captain" in the title of a magazine are 
cogent. As you say, "captain" connotes authority and 
suggests a person who is a cut above the ordinary man. 

I remember in addition that the word "captain" represented 
to me a person destined for adventure. He was also a per- 
son physically fit because he had passed all the examina- 
tions of an army career and had advanced considerably in 
the ranks of authority. Therefore, he represented adventure, 
dash and experience and gave the impression of being the 
type of man who would deal with exciting situations and, 
because of his many attributes , would be able to handle 
them well. 

All titles were, of course, carefully thought out and repre- 
sented the theme of the magazine. I once conducted a count 
of books I had started and the list ran over 300 titles. 

All of them were successful at one time or another, although 
some did not last too long, depending on the attractiveness 
of t he t i tle a nd the genius of the authors i nvolve d. 

Yes, Wu Pang was itiy idea and I thought of the nan® much the same as 
I put together the Yen Sin. I laid down the story line and shaped 
the leading characters. The editor you mentioned must have been me 
because, as I say, I did get the ideaand started the magazine - and 
it is, frankly, a desire to ride on the coattails of Pu Manchu. I 
remember when my father died I was a very young boy and while all 
the funeral arrangements were going on I read Pu Manchu. It was a 
great palliative with all the sorrow going on around me and absorbed 
me thoroughly on occasions when relatives were weeping all over 
the place! Yes, it is my memory that Hogan also wrote the Temple 
of Death. Bob had a passion to write everything in every magazine 
he produced, and, of course, he did 
full of enthusiasm and talent. 


an excellent job, he was so 
Sincerely, 



HS:lbt 



TEL: (SIS) BB7-BS50 



Mr. ¥ooda N. Carr 

305 South Val Vista Drive #57 

Mesa, Arizona 85201; 

Dear Wooda: 


I received your two postcards and was glad to hear from you, 
as always. You’re ahead of me on most of the items you men- 
tioned - I missed all of them. First off, I didn't see the 
recent special on TV "ike," the two Western pulps could well 
have been former books of ours and I would have been able to 
-tel l in st a n 1 1 V had I seen the show. 


I have been so doggon'e busy I haven’t had the opportunity to 
contact Nom Saunders in New York, I thou^t he was a de- 
lightful chap and I enjoyed his company so much at Pulpcon 6. 

As for Harold Cruickshank’ s passing, I can think of no sadder 
event that has befallen the writing community in recent times. 
Harold s stones were all of them as genuine and authentic 
as any fiction to be found anywhere. Harold's goal was to 
show his native woods in all the glory and Immensity he found 
there. I bought his first series in about 1928, when I was 
working xor the Dell Publishing Company briefly. When we 
s ^arted Popular Publications in 1930, I continued to buy them 
and I bought them just as long as he wrote them. Every one of 
them was a great effort because Harold couldn't do any throw- 
away writing. His pride in the woods and in his writing would 
no have allowed him to. He was, of course, enormously revered 


in Edmonton and wherever he went - and, althou^ we cor- 
responded through hundreds of letters, I never met him 
but I always knew, as did all of his friends, that he was 
a giant of a man. 

What's this about XENOPHIIE being replaced. I ^dn't^ 
know it had been discontinued. Does this mean financial 
problems for Nils Hardin or is he working on some other 
project. Either way, it will be a great loss to Pulp- 
fandom. 


All the best. 




A FINAL WOflD 


Before the hook's epilogue I thought perhaps the reader might like to 
glance over brief comments from letters written over time to me from various 
authors. I have a Cinder filled with correspcindence that gives one a look into 
th at _^f animating world of the pulps. So just sit back in that easy chair while 
I and' see what interesting facts emerge. 

HASCAL GILES; August, 2002; "Thanks for sending me a copy of Lariet Story 
Magazine. Since I don't have any recollection of wriging "Lightweight Ljiwman," 

I took time to read it from start to finish." 

In another letter from Giles, penned 25 April, I987: "Strangely enough I did 
not associate your name with John Dickson Carr. You should be proud to have such 
an accomplished writer as a relative. I have read a lot of his stories over the 
years, and the same holds true for Hugh B. Gave." 

HON GOULART, 29 September, 1977s "All I know about Tepperman is that Fred 
Davis told me he took over the Operator 5 series, I leave it to diggers like you 

as i/iell as Will Murray to find out more about him." 

V/IATT BLASSINGAME, November, 1977: "I'm fascinated now by thfee prices being 
paid for those old magazines. About twenty years ago I tore up maybe two hundred 

of them, saving my stories and throwing the rest away," 

JOE ARCHIBALD, July, 1976; "I'm sorry to tell you I have no knowledge of the 

whereabouts of Emile G. Tepperman who, during the last decade has become as big 
a mystery as was Howard Hughes. I used to know him well and I'm certain he wrote 
ny his real name." 

MANLY WADE WELLMAN, 7 July, 1973: "Yes, I wrote two G-Men novels, WAR CRY OF 
DEATH and STORM OVER GARIB CAY; and that single CAPTAIN FITOLIHE, THE SOLAR INVASION. 
I'm sorry to say that I can't glv%;;you dates of any of these, but well I remember 
how one went about writing these. .It was_s.o.p. with Better Riblications, I’d done 
several book-length sf, stories for- them back in the mid-thirties. You, the author, 
were asked to come up with a book- length. There was a story conference, as intense 
as those in the film industry, except not so much money flying around. Characters, 
settings ^oh yes, notably settings^, a violent pj.ot, etc., and then go on and write 
it. 

With G-MEN, Gapt. FUTURE, you already had the characters; The heroes Dan Fowler 
and Captain Future, each with a bunch of stooges — those already characterized in 
earlier stories. And the plot always had its pattern, too. I remember Mort Weisinger, 
the editor, saying about Dan Fowler; "We want him in three critical situations — 
capture or trapped somehow, and its dangers and difficulties in gerring free." 
Dutifully I supplied those crises. In WAR CRY OF DEATH (on an Indian reservation j 
he was flung into a stall with a murderous stallion; in STORM OVER GARIB GAY (in 
the West Indies), he was thrown into a tank with a gigantic octopus. Those to vary 
the usual captures and lockups. And always the villain, powerful, murderous, 
brilliant, and manifestly some plausable guy among those surrounding the hero and 
commenting on the case. Revealed only in the last chapter," 

HUGH B. GAVE, Id August, 1995: "If you know Robert Harris, the artist, please 
ask him if he ever did a cover for Far Esst Adventure Stories that was a portrait, 
mostly in red and gold, of a Chinese mandarin or warlord. The editor of Far East, 
Wally Bamber, gave me the original of that cover sometime back in the thirties. 

Over the years I've lost it, much to my regret, but for years it hung on my wall 
and I sure was proud of it. (It was for a story of mine.) And I seem to remember 
it had the name Harris on it." 



KEN GKOSSEN, August, 1975: "My first pulp story was The Aaron Burr Murder Case," 
under the name of Grossen, Now > the Green Lama came into existence in a sort of 
off-hand manner. Double Detective wasn't doing too well and they wanted to flesh it 
up. I had nothing to do with editing it but was called in on conferences with 
Gibney and Tdul Johnson, who was the editor, about what could be done. It was finally 
decided to do something to compete with the Shadow and I was asked to draw up an 
outline for such a character. The result was the Green Lama first called the Gray 
Lama but changed for reasons of color on the cover, and I was also asked to write 
it. I did 18 Green Lama novels under the name of Richard Foster. They ran to about 
forty thousand words each." 

HAROLD P. CHUIGKSHANK, Ik March, 19755 Hogan was one of the most eager, 

spirited, earnest young writers I have ever known. I knew^Bob many years ago when he 
wrote to me from New York for a big of assistance in getting his very first sale 
of an Air War story. He was such a nice young chap, I at once wrote several pages ol 
helpful material, since he flattered me by suggesting that it was my style ot copy 
he wished to write. Mr. Steeger and Bob created the famous character, G-8 and Dob 
then practically owned the magazine. Battle Aces, which became the very popular G-o 
And His Battle Aces." 

TALMAGE POWELL, 11 March, 1988s 

The pulps were as truly American as jazz; and like the 
music, the passage of time seems to be assessing pulp with 
more objectivity than during the days when they were on the 
news-stands month after month. Like all forms of expression 
the pulp genre contained its full share of junk; but through 
the focus time-past and hindsight, quite another face of pulp 
emerges: a roster of the finest fiction writers enriching 

American culture would include names of talent which had its 
first baptism in print on a rough-paper page, Ray Bradbury, 

Walt Corburn, Dashiell Hammett, ad infinitum; a review of 
pulp from the vantage point of the present suggests that in 
the miasma of excellent, good, bad, indifferent, pulp just 
about single-handedly fashioned the modern science fiction 
story, the hard-boiled private eye, contributliig immeasurably - 
in the western and adventure developments. So it would seem 
that anyone who would sell pulp short simply is not fully 
acquainted with a mosaic out of which was distilled a major 
contribution to American art. 


Norman Daniels , 28 Marc h. 1988 

I remember the old pulp days as those of fulfillment 
and fun, although there was a lot of v7ork involved. Still, 
it was a somewhat carefl^C occupation and quite rewarding, 
despite the word rates which, today, would resemble slave 
labor. Fifty dollars for a five thousand word short story 
was quite gratifying in those dear dead days, especially 
when you sold a lot of them. I know we endured the big 
depression of that era without bein^ greatly affected.' 

The editors then, were wonderful to get along with. 

No pomposity, no blaring egos. Where, today, would you 
find the likes of Harry Steeger, Leo Margulies and John 
Nanovic with their fine cooperation and understanding? 

I think today, the memory of the pulps are largely 
underestimated. There was still some pretty good writing 
in those days and the plotting still shows up in many of 
the TV and movie projects. 



WALTER M. BAUMHOFER, 10 December, I 98 O: "The time I spent in the pulps, about 
ten years were I think, the most fun of my whole life. Sure, I en joyed ^the slicks, 
and particularly enjoyed the money, up to $2500.00 a picture, but I enjoyed the 
piiPpg more. Whenever X delivered a painting, Harry Steeger and I would play pmg 
pong. He invariably beat me, which I ascribed to his having had an education at 
Erinceton. It wasn't a Case of losing to the boss on purpose, either. He was just 



to damn good." 

JEAIT FRANCIS WEBB, 28 October, 198? s "I hadn’t believed those old pulp days 
were remarkable at all, let alone by so vital and loyal a body of devotees. 

ROBERT G. HARRIS. 30 August, 2003: "Pulp art was most meaningfiul and a very 
important step in learning to become a success! ul illustrator, I will always be 
greatful for this early rewarding training. 

RYERSON JOHNSON, 31 Itay, 1979: "You mentioned Frederick G. Davis. He wrote such a 
beautiful story. I was editing at Popular when his novelettes were coming in for 
Dime Mystery and Detective Tales. We'd scrap for the privilege of getting to edit 
■them-“they viere such fascinating reading. Davis and Day Keen. 

KENNETH A. FOWLER, 7 April, 1980: "In answer to your letter of 3 April I wish I^ 
could ansvTer your question regarding Emile C, Tepperman. But regretiully 1 cannot. 
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EPILOGUE 


I owe an apology to one particular group of artists — those who illustrated 
the interior pages of every pulp magazine. Iterhaps someone will write about 
each of them in another book. Their excellent sketches defies description 
lor one reason alone — each told a story in itself. 

Sometimes they were identified and the reader looked lorward to viewing 
more of their art. One simply cannot imagine a SFIDEd story without the 
sketches of John Fleming Gbuld. He also was responsible for Jimmy Christopher 
of Operator .5 and G-8 and His Battle Aces, 

Unfortunately I missed meeting Gould at one of the pulp magazine conven- 
tions. But fortunately he made a lew sketches that are now in the hands of 
a couple of friends. 

Another is James Hozen who gave us a fine portrait of Dr. Yen Sin. Don't 
overlook Frank H_achy and John fiichard Flanagan, who brought The ffysterious 
Wu Fang to life. 


Can you imagine a 
copy of Dime Mystery 
Magazine wothout the 
illustrations of Amos 
Sewell? 

Sometimes their names 
were listed in small 
print like in the 
October, 195^ copy 
of Famous Fantastic 
Mysteries . B 
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Here you read — Cover by DeSoto. Inside Illustrations by Finlay, Lawrence 
and Fawcett. 

1 selected a copy at random from my limited pulp collection, opened to the 
first page of G-Men from October, 19J5* This v/as the first story and had in 
small print these words; (Brofusely Illustrated. J 

Let’s try Famous Fantastic Mysteries, October, 19^7. Along the bottom of 
the Index page we read; Cover by Lawrence. Inside Illustrations by Finlay, 
Box, and Napoli. 

From Western Short Stories, December, 19 3^, is this; Cover Illustrations 
by J.W. Scott. Illustrations by L.F. Bjorklund. 

The magazine Ifysteiry Novels, dated September, 1939# had the interior 
artist's name in very small print on the lower right, but I just couldn't 
quite make it out. So it goes. 

But let’s give all of those artist's their rightful place in the history 
of the pulp magazines. As a man named Francois Haoelais once wrote; "And 
thereby hangs a tale.” 

Indeed it is waiting to be told. Meanwhile I salute each one of them I 







"k "k if if if 


As long as people keep the memory of America's Literary Golden Age alive, this will never be 


THE END 
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Features over 100 Heroes &. Villains from the 
days of "The Bloody Pulps"... 

Plus a Complete Bibliography of Nick Carr's 
many writings... 
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THE HANDBOOK OF BRONZE by Jay Ryan... 
This is the Definitive Guide for the Doc 
Savage collector! This massive Index and 
Reference Source contains everything 
related to The Man Of Bronze! Sections 
include: The Street & Smith Era, the Bantam 
Book Era, the Comic Book Eras, Bronze 
Information Sources, the Doc Savage Film, 
the Modern Era, and a Collector's Check List. 
Each section is lavishly illustrated with 
memorabilia, artwork, foreign material, and 
much, much more! Previously available only 
as a small-press limited edition fanzine, this 
marks the First Trade Paperback Edition, 
and is a "must-have" book for every fan of 
Doc Savage, the Man of Bronze! 

8.5"xll"... 212 pages... $19.99 


MASTER OF THE PULPS: 

The Collected Essays of Nick Carr... 

This is the definitive collection of essays 
from this Award-winning Pulp Fiction 
historian! For over 30 years, Wooda 
Nicholas Carr has written for almost every 
puipzine ever created. This book includes 
articles on: Operator 5, the Moon Man, the 
Secret 6, Wu Fang & Dr. Yen Sin, Ki-Gor, Sex 
and Torture in the Pulps, Zorro, Captain 
Satan, Matalaa, the Park Avenue Hunt Club, 
the Range Riders, G-8, and many more! 
Lavishly illustrated with Covers and Art 
from the pulps, this is a must-have for all 
pulp fans as all of these essays only 
appeared in small-press publications, which 
are almost impossible to locate today... 
6"x9"... 362 pages... $19.99 
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